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Abstract: The estab lish ment of a museum in the pre cinct of Ch’anggyŏnggung Palace in 1909 

marked an impor tant moment in the his to ri og ra phy of Korean art. Although recent stud ies have 

exam ined the founding, orga ni za tion, and financ ing of the first Korean museum, the for ma tion 

of its Bud dhist art col lec tion and its his tor i cal impli ca tions remain unex am ined. Given that not a 

sin gle Bud dhist tem ple was allowed to exist within the cap i tal city, the entry of these objects into 

the pal ace dem on strates a rad i cal par a digm shift in the royal court’s rela tion to Bud dhist icons. The 

museum’s Bud dhist art col lec tion reveals what was avail  able in the art mar ket of the time and what 

was con sid ered wor thy of being col lected in a royal museum. Through close exam i na tion of Korea’s 

first museum and its col lec tion, this study traces the recontextualization of reli gious icons into art 

objects and the his tor i cal impli ca tions behind the cat e gory of “Bud dhist stat ues.”

Keywords: Bud dhist stat ues, collecting prac tices, Korean art his to ri og ra phy, Prince Yi Household 

Museum, sculp ture

The pro cesses involved in cre at ing a museum and its col lec tion are influ enced by 
numer ous fac tors, includ ing polit i cal and eco nomic forces, aes thetic stan dards, taste, 
and art mar ket devel op ments. Once a museum is established, its pres ence affects the 
cat e go ri za tion of art, the canon, the his tor i cal iden tity and cul tural her i tage of the 
nation-state, and the art mar ket. The founding, in 1909, of a pub lic museum in the 
pre cinct of Ch’anggyŏnggung Palace 昌慶宮 marked an impor tant moment in the 
his to ri og ra phy of Korean art in this regard.1 Many schol ars have expounded on 
the founding, orga ni za tion, and financ ing of the Prince Yi Household Museum 
(Yi Wangga Pangmulgwan, J. Ri Ōke Hakubutsukan 李王家博物館), from 1909 
to 1938, when it was moved to Tŏksugung Palace 德壽宮 (for merly Kyŏngun’gung 
Palace 慶運宮).2 Some have noted the museum’s estab lish ment as resulting from 
Imperial Japan’s col o ni za tion of Korea (Mok 2000a, 2000b; Yi I. 2002; Pak S. 2004; 
Yi Sŏngsi 2004; Aso 2014; S. Kim 2018). Others have noted that Emperor Sunjong 
純宗 (r. 1907–10) and his Korean min is ters may have acted auton o mously in found-
ing the museum and open ing it to the pub lic (Pak K. 2003, 2009). Scholarly efforts 
to recon sider the contested his tory of the first Korean museum cul mi nated in the 
pub li ca tion of a two-vol ume book fea tur ing the lat est research and archi val mate-
ri als (Han’guk Pangmulgwan 100nyŏnsa P’yŏnch’an Wiwŏnhoe 2009), as well as a 
cen ten nial exhi bi tion at the National Museum of Korea in 2009 (NMK 2009).
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Despite such schol arly efforts to trace the museum’s his tory, its impacts 
on Korean art and visual cul ture in sub se quent years have yet to be exam ined. 
Perhaps it comes as no sur prise, then—since it was “a museum pri vately estab-
lished by the Yi fam ily” (J. Ri Ōke Sisetsu Hakubutsukan 李王家私設博物館; 
Komiya 1912)—that the museum played a very lim ited role in shap ing Korean 
art his tory and ways of see ing Korea’s past dur ing the colo nial period. That the 
museum had no direc tor or ade quately trained cura tors through out its long 
his tory reveals its lim its. Still, the early activ i ties of the museum, the first of its 
kind on Korean soil, hold clues to the many changes that gave rise to the mod-
ern cat e gory “Korean art” and subcategories such as ceram ics (tojagi; J. tōjiki 陶
磁器) and Bud dhist stat ues (pulsang; J. butsuzō 佛像), which had not pre vi ously 
been con sid ered art by the royal court and intel lec tu als of pre mod ern Korea. The 
Prince Yi Household Museum had already affected art mar kets through acqui si-
tions and the cat e go ri za tion of arti facts as mas ter pieces prior to the full-fledged 
inter ven tion of the Government-General of Korea (J. Chōsen Sōtokufu 朝鮮總
督府) through the pub li ca tion of Korean his tory and the manip u la tion of visual 
art.3 So how was the cat e gory of Bud dhist stat ues per ceived and presented by 
the Prince Yi Household Museum? Or, more to the point, how had the museum 
author i ties formed their under stand ing of Bud dhist stat ues in the years lead ing 
up to the museum’s founding?

This study recon sid ers the role of the Prince Yi Household Museum—how-
ever mar gin al ized under colo nial rule—in the recontextualization of reli gious 
objects as works of art, of arti facts as mas ter pieces, through the prac tices of 
collecting, museum dis play, and pub li ca tion dur ing the ear li est stages of Korean 
art his to ri og ra phy. In par tic u lar, I trace how Bud dhist arti facts were reformu-
lated as Bud dhist art works for the first time in Korean his tory and exam ine the 
birth of a new cat e gory, “Bud dhist stat ues,” with par tic u lar focus on 1908–15. 
This time span, which pre dates the founding of the Government-General 
Museum of Korea (J. Chōsen Sōtokufu Hakubutsukan 朝鮮總督府博物館) in 
1915, allows me to probe the sig nifi  cant role the Prince Yi Household Museum 
played in Korea’s nascent mar ket for ancient art. By focus ing on the museum’s 
efforts to recontextualize reli gious arti facts as mas ter pieces, my exam i na tion 
decon structs today’s cat e gory of Korean Bud dhist stat ues. First, it con sid ers the 
estab lish ment of the museum and its collecting activ i ties to bet ter under stand 
the mod ern dis play of antique objects in pub lic gal ler ies. Next, it probes the 
for ma tion of Bud dhist stat ues as inde pen dent objects of study and their sta tus 
in the canon of Korean art. The emer gence of this new cat e gory is exam ined 
by distinguishing the cru cial forces at play, includ ing the colo nial author i ties 
(who were col lec tors them selves), the collecting and art mar kets, and early 
pub li ca tions. In so doing, this arti cle discusses the selec tion, cod i fi ca tion, and 
institutionalization of antique objects in the Korean con text at the turn of the 
twen ti eth cen tury. This line of inquiry sheds new light on Korea’s recep tion of 
mod ern notions such as art his tory (misulsa; J. bijutsushi 美術史), Bud dhist art 
(pulgyo misul; J. bukkyō bijutsu 佛敎美術), and sculp ture (chogak; J. chōkoku 彫
刻) through Jap a nese inter ven tion on the global stage.4
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Establishment of Korea’s First Museum
Kore ans first encoun tered muse ums and exhi bi tions through the inter me di ary of 
Japan shortly after Korea’s forced open ing to the world in 1876 dur ing the reign of 
Kojong 高宗, who ruled Korea as the last king of Chosŏn 朝鮮 (1392–1910) from 
1864 to 1897 and the first mon arch of the Great Han Empire (Taehan Cheguk 大韓
帝國) from 1897 to 1907. The Korean gov ern ment dis patched three del e ga tions to 
Japan between 1876 and 1882 to observe insti tu tions of moder nity and prod ucts of 
Western civ i li za tion. Pak Chŏngyang 朴定陽 (1842–1905), a mem ber of the sec ond 
Korean del e ga tion (Chosa sich’altan 朝士視察團) to Japan in 1881, reported, “As 
for the Bureau of Museums, it admin is ters affairs related to muse ums and col lects 
objects—nat u ral and manmade, past and pres ent—in order to extend knowl edge. 
That is why this bureau was called ‘gen eral knowl edge.’” He fur ther remarked that 
the first Jap a nese museum established in 1872 “displayed every thing from domes tic 
col lec tions that had been gath ered from tem ples, shrines, and gov ern ment store-
houses to col lec tions of for eign prod ucts, and uti lized them as resources for teach ing 
the peo ple” (Pak C. 1881; Mok 2000a: 10; Jang 2015: 18). Although Pak Chŏngyang’s 
remarks show that he under stood the social and edu ca tional func tion of muse-
ums, his under stand ing was not well received, even among his fel low envoys. For 
instance, Min Chongmuk 閔種默 (1835–1901) stated, “I can not under stand whether 
these objects [displayed in the museum] could be help ful, even if they are said to 
broaden knowl edge” (Min 1881; Mok 2000a: 10). Awareness about the museum 
was lim ited to a small group of reform ists, as represented by Pak Yŏnghyo’s 朴泳
孝 (1861–1939) memo rial, addressed to the throne in 1888, and was insuf fi cient to 
res o nate with Korean soci ety. In a sim i lar vein, Kojong’s inter est in mod ern sys tems 
and insti tu tions appears not to have included the museum’s con struc tion, though 
the Korean gov ern ment par tic i pated in the World Colum bian Exposition in Chicago 
in 1893, as well as the Exposition Universelle in Paris in 1900 (Kim Y. 2000).

The founding of a museum may not have seemed so gra vely impor tant in 
con trast to the fre quent polit i cal upheav als that con sumed much of the short-lived 
Great Han Empire. The Jap a nese Empire made Korea a pro tec tor ate in 1905 and 
established the Office of the Residency-General (T’onggambu 統監府) in Feb-
ru ary 1906, pav ing the way for Japan’s even tual annex a tion of Korea in 1910. In 
1907, Emperor Kojong was forced to abdi cate the throne to the crown prince, who 
became Emperor Sunjong.5 Sunjong, who had resided at Tŏksugung Palace dur ing 
his years as crown prince, was forced to relo cate to Ch’angdŏkkung Palace 昌德
宮 in Novem ber 1907.6 The plan to build a museum together with an arbo re tum 
and zoo under the Ministry of the Imperial Household (Kungnaebu 宮內府) arose 
around this time as mea sures were being taken by the res i dency-gen eral office 
to inter vene more sys tem at i cally in Korea’s inter nal affairs.7 In Jan u ary 1908, the 
estab lish ment of the “Imperial Household Museum” (Chesil Pangmulgwan 帝室博
物館), zoo, and arbo re tum was reported in Korean news pa pers.8 The next month, 
news pa pers announced the museum’s aim to col lect and dis play “old books and 
art works of Korea,” as well as “rare objects of civ i li za tion from the con tem po rary 
world,” to cul ti vate pub lic knowl edge.9 Organization of the museum progressed 
rap idly. The Ministry of the Imperial Household appointed four staff mem bers—
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three Jap a nese and one Korean—to estab lish the museum,10 amassed a col lec tion of 
8,600 works of art, and displayed them in chro no log i cal order. Next, the museum 
began collecting paint ings and crafts from the Chosŏn period, as well as Bud dhist 
stat ues from the Three Kingdoms and Unified Silla peri ods. The museum, which 
was still under prep a ra tion, was first shown to Sunjong around Sep tem ber 1908 
(Riōshoku 1938: 1–2). Although the museum first announced in May 1909 that it 
would open to the pub lic soon,11 the pub lic had to wait six more months to visit the 
new insti tu tion.12 It finally opened on Novem ber 1, 1909, one day after the grand 
inau gu ra tion, in which the emperor and empress of Korea par tic i pated with some 
one thou sand guests.13 Simultaneously, the royal pal ace opened its doors to the 
pub lic for the first time. Transformed into three mod ern facil i ties for pub lic amuse-
ment, the pal ace was renamed Ch’anggyŏngwŏn Park 昌慶苑.14 This was part of the 
Jap a nese col o nists’ efforts to con vert Hwangsŏng 皇城 (lit er ally, “Imperial City”) of 
the Great Han Empire into the cap i tal of col o nized Korea, Keijō 京城 (Henry 2008).

Scholarly con sen sus has not been reached regard ing the main force behind 
the museum’s founding or, put dif fer ently, whether Sunjong ever intended to build a 
pub lic museum in the mod ern sense of the term before Jap a nese inter ven tion. This 
is partly because the offi cial his tor i cal doc u ments, such as Sunjong sillok 純宗實錄 
(Annals of Sunjong) and Sŭngjŏngwŏn ilgi 承政院日記 (Daily Record of the Grand Sec-
retariat), are ret i cent regard ing how the museum came into being, aside from a few 
remarks on the appoint ment of staff mem bers for the museum’s inau gu ra tion. Most 
schol ars see Jap a nese colo nial offi cials, par tic u larly Komiya Mihomatsu 小宮三保松 
(1859–1935), as hav ing orches trated the estab lish ment of the museum and its open-
ing to the pub lic. This is partly based on a pref ace, writ ten by Komiya him self, to the 
cat a log of the Prince Yi Household Museum’s col lec tion (Komiya 1912).15 Komiya, a 
close asso ci ate of Resident-General Itō Hirobumi 伊藤博文 (1841–1909), served as 
vice min is ter to the Ministry of the Imperial Household from 1907 to 1911 and as 
vice min is ter to the Prince Yi Household (Yiwangjik, J. Riōshoku 李王職), which 
was established in Feb ru ary 1911 to over see affairs related to Chosŏn’s for mer royal 
fam ily, until 1917.16 As the royal gar den fell within the juris dic tion of the Ministry of 
the Imperial Household and later the Prince Yi Household, Komiya engineered Itō’s 
vision of establishing the mod ern insti tu tions inside the pal ace as the res i dent-gen eral 
had done in Japan a few decades prior. One of the museum’s early staff mem bers, 
Shimokōriyama Seiichi 下郡山誠一 (b. 1883), cited Itō as the driv ing force behind the 
museum’s founding and Komiya as the spear head of the pro ject.17 Gondō Shirōsuke 
權藤四郞介 (b. 1875), a Jap a nese offi cial at the Ministry of the Imperial Household, 
left a sim i lar remark in his mem oir (Gondō 1926: 22–23; Chŏn T. 2017: 190–92).

Itō, who had observed muse ums as a mem ber of the Jap a nese del e ga tion 
to the West in the early Meiji period, pro posed establishing a national museum 
of art on a grand scale and in 1886 entrusted Ernest Fenollosa (1853–1908) and 
Okakura Kakuzō 岡倉覚三 (aka Okakura Tenshin 岡倉天心, 1862–1913) to draw 
up a plan for a more effec tive museum of art, as well as the devel op ment of the arts 
and crafts of Japan. The pro ject was real ized as the Imperial Museum in Tokyo’s 
Ueno Park when Kuki Ryūichi 九鬼隆一 (1852–1931), the Jap a nese min is ter to 
the United States, returned to Japan (Takaki 1997: 286–87; Tōkyō Kokuritsu 
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Hakubutsukan 1973: 246–48; Kaneko 2001: 25).18 Since the museum, zoo, and 
arbo re tum of the impe rial house hold were con sid ered by the Jap a nese colo nial 
author i ties to be one of the chief accom plish ments of the res i dent-gen eral, it is 
sur mised that the res i dent-gen eral took the lead in sit u at ing these mod ern insti tu-
tions inside Ch’anggyŏnggung Palace (Yi Sŏngsi 2004: 275–76).

The Museum’s Collecting Practices, Architecture, and Display
The collecting prac tices of the Chosŏn court dif fered starkly from those of con tem-
po ra ne ous scholar-offi cials who col lected antiques and curios or the Qing court, 
who col lected craftworks of var i ous forms and mate ri als, as well as Bud dhist icons. 
Since the notion of “reli gious art” did not exist in pre mod ern Korea, there was 
sim ply no place for curios or antiq ui ties such as Bud dhist stat ues and paint ings, 
ceram ics, or crafts within the pal ace pre cinct. Furthermore, Bud dhist icons were 
not allowed in pal ace pre cincts begin ning in the mid-Chosŏn under the strong 
influ ence of Neo-Con fu cian ism, whereas ceram ics and craftworks were con sid ered 
not objects of artis tic appre ci a tion but util i tar ian objects for daily use (Hwang 2018: 
338). Although the very name of the Prince Yi Household Museum may evoke royal 
trea sures in the minds of view ers, the museum col lec tion was pri mar ily built by 
Komiya and the staff, incor po rat ing rel a tively few items from the tra di tional court 
col lec tion of paint ings and cal lig ra phy (Mok 2000b: 87; S. Kim 2018: 198). Rather 
than being pre served or acquired by the Prince Yi Household Museum, many 
works of art and books that had been kept in royal librar ies and store houses in the 
pal ace pre cincts were scattered and lost (Hwang 2008: 99; 2012: 706–13). A reveal-
ing account of the Chosŏn court col lec tion can be found in a mem oir left by an early 
staff mem ber of the museum. Shimokōriyama, who had begun employ ment at the 
museum in March 1908, together with the chief man ager, Suematsu Kumahiko 
末松熊彦 (1870–1935), col lected exhib its under the super vi sion of Komiya. As he 
recalled, Komiya had to make acqui si tions at antique shops almost daily, since the 
royal court had few “trea sures” (Pak K. 2009: 55–56). Similarly, Fujita Ryōsaku 藤
田亮策 (1892–1960), a lead ing Jap a nese archae  ol o gist who conducted field work in 
Korea, recalled that the Prince Yi Household Museum had not inherited ancient art-
works from the tra di tional royal col lec tion. Only palan quins, arms, and trap pings 
had come from the royal court (Fujita 1963: 69; Mok 2000b: 89).

Differences between the tra di tional court col lec tion and the museum’s 
col lec tion already speak to the impact of colo nial inter ven tion while reflecting 
the chang ing notion of col lect ibles that occurred in the plan ning for the Prince 
Yi Household Museum, which coin cides with the emer gence of an art mar ket 
in Korea. As plans for the museum started in Jan u ary 1908, the museum staff 
made exten sive efforts to acquire exhib its. Between Jan u ary and August 1908, 
the museum col lected 8,600 items. Although the makeup of the col lec tion in its 
early years is not entirely clear, by 1911 arti facts from the Koryŏ 高麗 (918–1392) 
period, includ ing ceram ics and met al wares, appear to have com prised the larg est 
por tion of col lec tion high lights. An inven tory, titled Ri Ōke Hakubutsukan shozōhin 
mokuroku kōbu 李王家博物館所藏品目録甲部, records 2,916 items col lected by the 
museum between 1908 and 1911, pro vid ing a par tial glimpse of the col lec tion. It 
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fea tures 1,058 ceram ics and 870 met al wares from the Koryŏ, 362 metal and earth-
en wares from ancient times to the Unified Silla period, 420 paint ings and pieces 
of cal lig ra phy and 104 mis cel la neous objects from the Koryŏ period, and 102 Bud-
dhist stat ues (Song 1999: 179; Pak S. 2006: 14). By the time the museum published 
the first cat a log of its col lec tion in Decem ber 1912, it had gath ered 12,230 items, 
includ ing cel a dons from the Koryŏ, Bud dhist stat ues from the Three Kingdoms 
and Unified Silla, and paint ings, craftworks, and his tor i cal and folk loric arti facts 
from the Chosŏn period.19

The size, qual ity, and pro file of the col lec tion, built so quickly, were made 
pos si ble by the unique social cli mate of the time, as Komiya duly acknowl edged in 
his pref ace (Komiya 1912). With the ille gal dig ging of Koryŏ tombs near Kaesŏng 
開成, the king dom’s cap i tal, many cel a dons and metal craftworks spilled into the 
nascent art mar ket in Seoul (Komiya 1912; Riōshoku 1938: 1; Moon 2010: 70–73; 
Horlyck 2013; Chŏn T. 2017: 150–54, 207–9). Also, it was around this time that 
auc tions began of Koryŏ cel a dons, retrieved from tombs through unlaw ful exca-
va tions. “Old ceram ics put in bas kets made of bushclover stalks,” according to 
the Jap a nese antique dealer Sasaki Chōji 佐佐木兆治 (1894–1970), who owned 
the Keijō Art Club (J. Keijō Bijutsu Kurabu 京城美術倶楽部, oper ated from 1922 
to 1941), “were sent from Kaesŏng to Keijō with out ceas ing and five such bas kets 
as one lot came under the ham mer” (Sasaki 1942: 11–12). By the early 1900s a 
guide book to Korea, for instance, even advised the Jap a nese that “Koryŏ cel a don 
worth hun dreds of yen can be obtained . . .  for no more than 10. If you want to buy 
even cheaper, it is pos si ble to exca vate old tombs. Land is also cheap” (Yoshikura 
1904: 136–37; Moon 2010: 71; C. Kim 2017: 609–10). As the unpar al leled growth 
of the col lec tion already implies, the Prince Yi Household Museum was the big-
gest player in the art mar ket of the time; its pur chases of items, ille gally exca vated 
by Jap a nese set tlers who in turn had hired Kore ans for aid, sanc tioned and even 
exac er bated such plun der. With pub lic author ity and buy ing power, the museum’s 
almost pred a tory collecting seems to have per pet u ated grave rob bing and illicit 
sales, which had been com mon place already, while affect ing the struc ture of the 
art mar ket. The antique mar ket was monop o lized by Jap a nese deal ers who had 
set tled on the pen in sula and maintained close ties with Jap a nese colo nial offi cials, 
a prac tice that drove the prices of cel a dons even higher (Son 2018: 283–86).

The museum’s focus on cel a dons is far from sur pris ing, espe cially given that 
both Komiya and Itō were avid col lec tors of such items from Koryŏ (Himaraya 
sannin 1909: 69; Pak S. 2006: 16–18, 22–30). Koryŏ cel a dons were, to bor row 
Komiya’s words, the “quin tes sence of Korean art” (Komiya 1909: 30). Although 
the museum author i ties actively pur sued cel a dons from the very begin ning, their 
inter est in Bud dhist stat ues appears to have devel oped some what later. Suematsu, 
in a news pa per arti cle published in Feb ru ary 1911, announced the museum’s 
hopes to acquire a con sid er able amount of Bud dhist stat ues and arti facts, new and 
old, from mon as ter ies in the coun try side for dis play in the museum.20 The arti cle 
seem ingly indi cates the museum’s fail ure to acquire Bud dhist stat ues “pos sessed 
of a long his tory and incom pa ra ble excel lence” despite their year long effort.21 Two 
years later, Suematsu published a short mag a zine piece in which he recalled the 
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museum’s collecting pro cess while eval u at ing Korean arti facts rep re sen ta tive of 
each genre, presenting the museum as pro tec tor of the nation’s most ancient arts. 
Having accounted for the museum’s collecting of cel a dons, paint ings, and cal-
lig ra phy, he attrib uted the grad ual decline of Korean Bud dhist stat ues to that of 
Korean Bud dhism itself. Suematsu noted that the museum hoped to col lect stone 
sculp tures with char ac ter is ti cally Korean traits in the future, though he refrained 
from delin eat ing exactly how and where the museum had acquired its col lec tion 
of Bud dhist stat ues so far (Suematsu 1913: 126). Such lack of tex tual accounts sug-
gests either rel a tively low lev els of inter est or the sub sid i ary posi tion of Bud dhist 
stat ues in the art mar ket of the time. Likewise, the inven tory cards for Bud dhist 
stat ues in the for mer col lec tion of the Yi Royal Household Museum, indi cated by 
the acces sion num bers begin ning with “Tŏksu” 덕수 (short hand for “Tŏksugung 
Palace,” where the museum col lec tion was relocated in 1938), typ i cally include 
infor ma tion such as dates of pur chase, sale prices, and names of antique deal ers, 
reveal ing lit tle regard ing prov e nance.22 Significantly, the deal ers include those 
who sold the most ceram ics to the museum, includ ing Shimaoka Tamakichi 島岡
玉吉 (NMK 2014a: 110), Yanai Seichirō 失内瀨一郞 (NMK 2016: 14, 246), Eguchi 
Torajirō 江口虎次郞 (NMK 2018: 186, 228), Gondō Sagorō 近藤佐五郞 (b. 1867; 
NMK 2014a: 300; 2016: 14), Yoshimura Inokichi 吉村亥之吉 (NMK 2014a: 264), 
and Aoki Bunshichi 靑木文七 (NMK 2014a: 12; 2018: 98).23 The list will cer tainly 
grow as the National Museum of Korea con tin ues its sur vey of Bud dhist stat ues 
in its col lec tion. This sug gests that the museum’s acqui si tion of Bud dhist stat ues 
took place through preestablished net works of Jap a nese staff and antique deal ers 
spe cial iz ing in Koryŏ cel a dons.

The col lec tion expanded rap idly. As noted above, it grew from 8,600 items 
in Sep tem ber 1908 to around 12,000 by Decem ber 1912. Where were these items 
displayed? Although a con ser va tory was newly built of glass in the north of 
Ch’anggyŏnggung Palace and sev eral enclo sures in the south, no new build ings 
were built in the ini tial stages of museum plan ning. Instead, “ancient build ings 
that should be pre served” were converted into pub lic gal ler ies (Ishihara 1915: 
14). Construction of the new park meant demo li tion of the old pala tial build-
ings, which were seen by the colo nial author i ties as worth less (Komiya 1913: 
46; Chŏn T. 2017: 203–4). The deci sion regard ing which build ings to demol ish 
or trans form into exhi bi tion halls may have been based on the archi tec tural 
his to rian and archae  ol o gist Sekino Tadashi’s 關野貞 (1868–1935) assess ment of 
Seoul’s pal ace archi tec ture. Myŏngjŏngjŏn Hall 明政殿, the main hall of Ch’an-
ggyŏnggung Palace, and build ings nearby were thought to have been built prior 
to the sev en teenth cen tury and thus were con sid ered worth protecting for their 
greater his tor i cal and archi tec tural value (Sekino 1904: 123–24; 1910: 2, 32; U 
2009: 221–22).

A ground plan of Ch’anggyŏnggung Palace and Piwŏn Garden 秘苑, made in 
April 1908, reveals the spa tial dis po si tion of pal ace build ings dur ing plan ning (fig. 1). 
This sketch of the ground plan shows only where the three mod ern facil i ties were to 
be constructed (Kim Ch’ansong 2018: 95–96). The leg end in the lower right reveals 
the area allot ted to each insti tu tion in the pal ace pre cinct: a zoo of 40,661 m2 (marked 
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as 12,300 p’yŏng 坪), a museum of 51,239 m2 (15,500 p’yŏng), and an arbo re tum of 
66,314 m2 (20,060 p’yŏng), for a total of 158,214 m2 (47,860 p’yŏng) under the juris-
dic tion of the Administrative Bureau of the Royal Garden (Ŏwŏn Samuguk 御苑事
務局; see Chŏn K. 2009, 1: 154–55, 2: 76; fig. 2). According to Inoue Masaji 井上正治 
(1877–1947), sec re tary of the Ministry of the Imperial Household, Ch’anggyŏnggung 
Palace was cho sen over plans for a Western-style masonry build ing under con struc-
tion at Tŏksugung Palace for the museum’s loca tion. This was pri mar ily because 
“as build ings with stand the test of time for so long, then they—unlike ordi nary 
build ings—came to hold antique beauty to the extent of being appre ci ated as a huge 

Figure 1. Ground plan of Ch’anggyŏnggung Palace 
and Piwŏn Garden, 1908. Paper, 46.0  ×  82.9 cm. 
Scale 1/2000. Courtesy of Jangseogak Archives of the 
Academy of Korean Studies (RD04548).

Figure 2. Detail of figure 1. Courtesy of Jangseogak 
Archives of the Academy of Korean Studies 
(RD04548).
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antique object.” He fur ther stated that “it must have been ben e fi cial to the build ings 
them selves to be used in this noble busi ness of civ i li za tion” and that “the museum, 
res o nat ing with the ele gant beauty of build ings with a long his tory, seems to have 
infinite taste ful ness” (Inoue 1908: 68–69). One of the main motives for establishing 
this museum was, according to art his to rian Pak Sohyŏn, to recontextualize the royal 
pal ace, a polit i cal arena, into an antique object of aes thetic appre ci a tion, thereby 
detaching it from the realm of pol i tics. Through this pro cess, the royal pal ace itself 
became another exhibit in the eyes of contemporaries, like “an object put in a clear 
glass con tainer” (Pak S. 2004: 150–51; Gondō 1926: 54–55).

Several halls of Ch’anggyŏnggung Palace, such as Kyŏngch’unjŏn Hall 景春殿 
and Myŏngjŏngjŏn Hall, were ini tially converted into exhi bi tion halls due to their 
rel a tively large space and archi tec tural finesse.24 Although we still have lit tle sense 
of how these pala tial halls became pub lic gal ler ies, two pho to graphs from 1909 in 
the archi val col lec tion of the National Museum of Korea may pro vide glimpses of 
the arti facts that were being shown to the pub lic as works of art for the first time. 
The first pho to graph shows an Avalokiteśvara statue, dat able to the four teenth cen-
tury, against glass cases that line the wall. Inside these cases are stat ues of seated 
Bud dhist dei ties (fig. 3). Given that the statue is shown out side of the glass case, it 
may have been taken out for the photo shoot or was photographed dur ing instal la-
tion. Exactly where this photo was taken remains unknown due to the lack of sup-
porting evi dence, but the sec ond photo, show ing a palan quin, seems to have been 
taken in the south ern or north ern roofed cor ri dor of Myŏngjŏngjŏn Hall (fig. 4).

The com ple tion of the museum’s two-sto ry main build ing in March 1912 
seems to have brought changes to the topog ra phy of both Ch’anggyŏnggung Palace 
and the museum’s over all dis play. The con struc tion of the main build ing began 

Figure 3. Display of an Avalokiteśvara statue (Tŏksu 801), circa 1909, location unknown, 
Ch’anggyŏnggung Palace. Print from dry plate. Kŏnp’an 000240. Courtesy of the National 
Museum of Korea.

Figure 4. Display of palanquins in a roofed corridor connecting to Myŏngjŏngjŏn Hall, 
circa 1909. Print from dry plate. Kŏnp’an 000233. Courtesy of the National Museum of 
Korea.
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Figure 5. Plan of the newly built Imperial Household Museum, 
1910. Blueprint, 61.8  ×  91.0 cm. Scale 1/100. After Chŏn K. 2009, 
1: 162, pl. 105. Courtesy of Jangseogak Archives of the Academy 
of Korean Studies (RD04477).

Figure 6. Detail of figure 5. After Chŏn K. 2009, 1: 163. Cour-
tesy of Jangseogak Archives of the Academy of Korean Studies 
(RD04477).

in Sep tem ber 1911 and was fin ished in March 1912, with a cel e bra tory cer e mony 
on March 14, 1912.25 The four-story Changsŏgak Library 藏書閣, constructed in 
1915 to store books and archi val mate ri als from the for mer royal col lec tion, fur-
ther transformed the view of the pal ace (U 2009: 224–25; Han’guk Pangmulgwan 
100nyŏnsa P’yŏnch’an Wiwŏnhoe 2009, 2: 33). As shown in a blue print dated May 
5, 1910, in the col lec tion of the Academy of Korean Studies (Han’gukhak Chungang 
Yŏn’guwŏn), the plan ning of the new main build ing was under way shortly after 
the museum’s open ing (fig. 5). Its con struc tion seems to have been driven in part 
by prac ti cal con cerns about protecting and man ag ing the exhib its in pub lic gal-
ler ies across the pal ace grounds. As the blue print reveals, each floor consisted of 
three gal ler ies, with the cen tral one—the big gest of the three—linked to the two 
sub sid i ary gal ler ies by stair cases (fig. 6). The new build ing had an exhi bi tion space 
of 409 m2 and a base ment for museum stor age (Pak K. 2009: 49–50). The main 
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build ing, in the eclec tic style, syn the sized Western archi tec tural tech nol ogy with 
Jap a nese for mal fea tures (J. wayō setchū 和洋折衷), ris ing from the for mer site of 
Chagyŏngjŏn Hall 慈慶殿 on the north east ern slope of Ch’anggyŏnggung Palace 
and tow er ing over the pal ace grounds. The build ing’s design, with its sym met-
ri cal wings and phoe nix perched centrally on the roof, was based on the over all 
design of the Phoenix Hall (Hōōdō 鳳凰堂, constructed in 1053) of Byōdōin 平等
院, a build ing iconic of tra di tional Bud dhist tem ple archi tec ture in Japan (Komiya 
1914: 120; Keijō-fu 1934: 72).26 The Phoenix Hall served as a model for the Jap a-
nese exhi bi tion hall, sim i larly named Phoenix Hall (Hōōden 鳳凰殿), in the World 
Colum bian Exposition at Chicago in 1893 (Kim Y. 2000: 82).

It is inter est ing to note the spa tial dis po si tion of exhib its through out the 
museum com plex fol low ing the com ple tion of the main build ing. A flier, titled 
“Guide to Ch’anggyŏngwŏn Park” (“Shōkeien annai ki” 昌慶苑案内記) and pub-
lished by the Prince Yi Household in 1915, pro vi des a guide to the pub lic gal ler ies 
(Kim Ch’ansong 2018: 112–15).27 The leafl et offers copi ous infor ma tion on both 
sides of the sheet (fig. 7). Above the title, the front cover dis plays a phoe nix in the 
cen ter with a pal ace in an inset whose con tour recalls a five-pet aled plum blos som, 
one of the national sym bols of the Great Han Empire. Centered on the front is a 
park map, surrounded by seven insets of var i ous shapes with pho to graphs of must-
see spots and text intro duc ing the park’s his tory against a pink back drop dot ted 
with cherry blos soms. In the upper right is a leg end with each spot num bered and 
named first in sinographs and then in English. Although the recto of the leafl et 
shows a map of the entire gar den with inset glimpses of the zoo and botan i cal 
gar den, the verso is entirely devoted to the major art works in the pub lic gal ler ies. 
Notably, only arti facts of anti quar ian or artis tic val ues were reproduced on the 
verso, although the museum also held exhib its of “nat u ral prod ucts,” such as the 
ani mal spec i mens at the north ern cor ri dor connecting to Myŏngjŏngjŏn Hall (no. 
25 in fig. 7) and min eral spec i mens at Yŏnhŭidang Hall 延禧堂 (no. 26 in fig. 7). 
The fea tured exhib its range widely from stone imple ments and earth en wares to a 
Bud dhist statue and cel a dons, cov er ing the vast span of time from the Stone Age 
to the Chosŏn.

On the recto of the flier, the museum with its main build ing appears at top 
cen ter in a rect an gle. Most of the build ings inside Myŏngjŏngmun Gate 明正門 (no. 
23 in fig. 7, labeled “Entrance to Museum”) were used as pub lic gal ler ies (fig. 8).28 
Stone carv ings (J. sekkoku 石刻) were displayed in Myŏngjŏngjŏn Hall (no. 27 in fig. 
7), orig i nally the main hall of the pal ace, whereas palan quins, earth en wares, and 
stone cof fins were shown inside the south ern cor ri dor connecting to the hall (no. 
24 in fig. 7, labeled as “Show-room”). Around the time of this leafl et’s pub li ca tion, 
Myŏngjŏngjŏn Hall held exhib its of a pen sive bodhi sattva carved from mar ble dur-
ing China’s Northern Qi dynasty, nine frag ments of stone Bud dhist ste les from the 
Northern Wei to the Tang dynas ties, a plas ter model of Sŏkkuram Grotto 石窟庵 in 
Kyŏngju 慶州, the base of a stone pagoda with carv ings of heav enly beings dat able 
to the Silla period, a bronze bell, and a stone carv ing of an astro nom i cal chart from 
Chosŏn (NMK 2014b: 118–43; fig. 9). Within Haminjŏng Pavilion 涵仁亭 (no. 28 in 
fig. 7) were dis plays of Bud dhist stat ues. Given the open struc ture of the pavil ion, 
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it seems to have held stone Bud dhist images, which are more dura ble than bronze 
or iron stat ues. Art objects of the Yi dynasty (J. Richōhin 李朝品) were shown in 
Hwan’gyŏngjŏn Hall 歡慶殿 (no. 29 in fig. 7), while those of the Koryŏ period were 
displayed in Kyŏngch’unjŏn Hall (no. 30 in fig. 7). Paintings were displayed in T’ong-
myŏngjŏn Hall 通明殿 (no. 31 in fig. 7), whereas rep li cas of Koguryŏ 高句麗 tomb 
murals were held in build ing 32, iden ti fi able as Yanghwadang Hall 養和堂. A com-
par i son of the leafl et published in 1915 and an account of the museum published in 
Keijōfu shi 京城府史 (History of Keijō Prefecture, 1934) indi cates that the loca tions 

Figure 7. “Guide to Ch’anggyŏngwŏn Park,” 1915. Paper, 59.5  ×  36.5 cm. Photograph by 
Pak Kihyŏn.
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of exhib its were not fixed but changed some what (Kim Ch’ansong 2018: 112–13; 
Keijō-fu 1934: 72). The most valu able items from the col lec tion—which included 
Bud dhist stat ues, ceram ics, metal craftworks, and jades—were displayed in the 
new museum (build ing 35 in fig. 7, also called “Hakubutsu shinkan” 博物新館 and 
labeled as “Showroom for High-Class Objects of Art”; fig. 10). The new museum 
build ing, which required sep a rate admis sion, was situated atop a hill, looking down 
on the old pala tial build ings and exhib its of lower stand ing (Ishihara 1915: 14).

Early Publications and the Category of “Bud dhist Statues”
The collecting of objects neces si tated doc u men ta tion, both tex tual and visual. 
Along with dis plays of col lected objects in pub lic gal ler ies, the col lec tion of the 
Prince Yi Household Museum was announced nation ally and inter na tion ally 
through a vari ety of early pub li ca tions starting in 1911. Two of the ear li est sources, 

Figure 8. (top left) Overview of the Myŏng-
jŏngjŏn Hall area. After Shihaki, Moriyama, 
and Murakami 1911. Courtesy of Seoul 
Museum of History.

Figure 9. (right) Interior of Myŏngjŏngjŏn 
Hall, Ch’anggyŏngwŏn Park. Date and pho-
tographer unknown. Print from dry plate. 
Kŏnp’an 16524. Courtesy of the National 
Museum of Korea.

Figure 10. (bottom left) “The main building 
of the museum (Ch’anggyŏngwŏn Park),” 
after 1912. Photographer unknown. After 
the Shōtokukū Shōkeien shashinchō. Courtesy 
of Seoul Museum of History.
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though not published by the museum, that offer a glimpse of the col lec tion are 
Chōsen kokuhō taikan 朝鮮國寶大觀 (Overview of Korean National Treasures), 
published in 1911, and Shōtokukū Shōkeien shashinchō 昌德宮昌慶苑寫眞帖 (Photo 
Album of Ch’angdŏkkung Palace and Ch’anggyŏngwŏn Park), published some time 
after 1912. The for mer, printed in Tokyo and published by Dōbunkan 同文館, 
was published in Korea by Nikkan Shōbo 日韓書房, a book store and pub lish ing 
com pany located at Honmachi 本町 (today’s Ch’ungmu-ro) of Keijō (fig. 11). The 
com pany was founded in 1906 by Moriyama Yoshio 森山美夫 (b. 1881), a youn-
ger brother of the founder of Dōbunkan. This book store seems to have affected 
dis course on Korea in the com mu nity of Jap a nese set tlers through its exten sive 
pub li ca tion, dis tri bu tion, and sales of books and mag a zines on sub jects related 
to Korea. Art was one of its spe cial ties in the 1910s and 1920s (Sin 2011: 324–26, 
330), and the Chōsen kokuhō taikan had a wide enough read er ship to neces si tate 
print ing a sec ond edi tion in 1915. The stated aim of the Chōsen kokuhō taikan, 
according to the pref ace by Sugihara Sadakichi 杉原定吉 (dates unknown), was 
to intro duce ancient art works of Korea and to col lect and make pub lic the many 
cul tural prop er ties scattered across Korea. Apparently the pub li ca tion was made 
pos si ble through the coop er a tion of the museum staff, as the author acknowl-
edged at the end of the pref ace. Komiya, intro duced as the “for mer pres i dent of 
the Administrative Bureau of the Royal Garden under the Ministry of the Imperial 
Household,” and Suematsu gave Sugihara per mis sion to pho to graph art works in 
the museum’s col lec tion, while Sugihara Chūkichi 杉原忠吉 (dates unknown), a 
tech ni cian (J. gishu 技手) newly appointed in Sep tem ber 1911, aided in the book’s 
editing (Sugihara 1911: 1–2).

While prais ing the size and artis tic cal i ber of the Prince Yi Household 
Museum col lec tion, Sugihara men tioned that the museum had helped him over-

Figure 11. Cover of the Chōsen kokuhō taikan, 
1911. Courtesy of Seoul National  
University Library.

D
ow

nloaded from
 http://dup.silverchair.com

/sungkyun-journal-of-east-asian-studies/article-pdf/21/1/51/926535/51lee.pdf by guest on 09 April 2024



Korea’s First Museum

65

come the dif fi culty of trac ing the objects’ prov e nance but that there had been 
insuf fi cient time for research, as lim ited mate ri als were avail  able dur ing the 
writ ing. Given the museum’s whole hearted sup port for the pub li ca tion, this book 
rep re sents the museum author i ties’ ratio nale for the selec tion and appraisal of 
objects and hints at the rudi men tary state of research on cul tural prop er ties even 
before the Government-General of Korea began its nation wide sur vey of ancient 
mon u ments and impor tant cul tural prop er ties. The fifty objects are arranged in 
chro no log i cal order, each pre ceded by a block of descrip tive text. It lists a wide 
diver sity of arti facts, includ ing a Bud dhist statue, met al wares (e.g., bronze mir-
ror, tem ple bell, incense burner), earth en wares, ceram ics, crafts, and paint ings, 
in chro no log i cal order. The most represented of the art genres are paint ings and 
cal lig ra phy, total ing twenty-two. Publication of this book seems to have served 
as a test case for Komiya, con sid er ing that the three museum per son nel whom 
Sugihara thanked in his pref ace also helped pub lish the first edi tion of the offi cial 
cat a log the next year.

Compared to Chōsen kokuhō taikan, Shōtokukū Shōkeien shashinchō retains 
lit tle infor ma tion about its author ship and intended read er ship. The lat ter, 
whose pho tog ra pher and pub lisher remain unknown, now resides in the Seoul 
Museum of History (Sŏul Yŏksa Pangmulgwan).29 The album, with its yel low 
tex tile cover, con tains forty-eight pho to graphs on dark paper with labels. After 
twenty-two pho to graphs of major build ings and vis tas in Ch’angdŏkkung Palace, 
the album then shifts to images of more mod ern facil i ties and related exhib its 
in Ch’anggyŏngwŏn Park, intro duc ing the arbo re tum, zoo, and museum one by 
one. After a brief over view of each sec tion, it then delves into the major exhib-
its. The museum archi tec ture, represented by Myŏngjŏngjŏn Hall and the main 
build ing, is intro duced first, followed by twelve plates of exhib its in the pub lic 
gal ler ies. The twelve arti facts are shown in chro no log i cal order and by mate rial 
rather than by genre. The album intro duces two gilt-bronze stat ues of bodhi satt-
vas from the Three Kingdoms period (figs. 12 and 13), one set of gold ear rings 
and a jade flute from the Silla, two metal works from the Koryŏ, four ceram ics 
from the Koryŏ (though three may date to the early Chosŏn period), and two 
paint ings from Chosŏn.

The museum’s offi cial cat a log, published in 1912, brings together the colo nial 
author i ties’ achieve ments in collecting and pre serv ing the cul tural leg acy of Chosŏn 
within just three years. The two-vol ume cat a log is titled Ri Ōke Hakubutsukan 
shozōhin shashinchō 李王家博物館所藏品寫眞帖 (Photo Album of the Prince Yi House-
hold Museum Collection) and is bound in silk with a sump tu ous cover rem i nis cent of 
an illu mi nated sutra from Koryŏ (Riōshoku 1912; fig. 14). The first edi tion of the cat-
a log con tains 677 items with black-and-white pho to graphs and short entries. The 
com po si tion of this extrav a gant cat a log faith fully rep re sents the per spec tive of colo-
nial author i ties on Korean art. It opens with Sunjong’s cal lig ra phy and is followed 
by three pairs of pho to graphs show ing the zoo, arbo re tum, and museum (fig. 15). 
In these pic tures, the out moded pal ace of the Chosŏn royal court is contrasted with 
the mod ern insti tu tions of Imperial Japan (Mok 2000b: 94–96). This visual tac tic, 
aptly called the genre of before-and-after pho tog ra phy, was adopted in many of the 
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Government-General of Korea offi cial pub li ca tions, includ ing the Chōsen koseki 
zufu 朝鮮古蹟圖譜 (Album of Korean Antiquities), a fif teen-vol ume series of cul tural 
arti facts and mon u ments published by the Government-General of Korea from 
1915 to 1935. What fol lows is Komiya’s pref ace nar rat ing the estab lish ment of the 
museum and a short intro duc tion to a his tory of Korean art whose author remains 
unknown. In his pref ace to the vol ume, Komiya indi cates that he had man aged the 
task of establishing the museum, which included mak ing pur chases and build ing 
the col lec tion, and that museum offi cials under his super vi sion had com piled the 
cat a log. He hum bly states that “the work of the Prince Yi Household Museum had, 
to date, been noth ing more than the collecting of spec i mens of Korean art hith erto 
scattered across the globe. As to a sys tem atic exam i na tion of art in this pen in sula, 
we leave that for future stud ies. Publishing this album was sim ply intended to pres-
ent some mate rial for the study of Korean art and to cater to the wants of lov ers of 
ancient art” (Komiya 1912: n.p.). Lacking the humil ity of Komiya’s remarks, the pre-
sen ta tion of selected items val i dates the notion of unearthed objects as col lect ibles 
and the notion of art genres as derived from the West, thereby mak ing it dif fi cult to 
accept this cat a log at face value.

The cat a log’s first vol ume con sists of Bud dhist stat ues, metal works (J. kinkō 
金工), stone works (J. sekkō 石工), wood carv ings (J. mokuchō 木彫), lac quer ware 

Figure 12. “Gilt-bronze Cintāmaṇi Wheel Avalokiteśvara in the Three King-
doms style” (Tŏksu 2327, currently designated Treasure no. 331), after 1912. 
Photographer unknown. After the Shōtokukū Shōkeien shashinchō. Courtesy of 
Seoul Museum of History.

Figure 13. “Gilt-bronze Cintāmaṇi Wheel Avalokiteśvara in the Three King-
doms style” (Tŏksu 3312, currently designated National Treasure no. 83), 
after 1912. Photographer unknown. After the Shōtokukū Shōkeien shashinchō. 
Courtesy of Seoul Museum of History.
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Figure 14. Cover of the Ri Ōke Hakubutsukan shozōhin shashinchō, 1912. Courtesy of the 
National Assembly Library of the Republic of Korea.

Figure 15. Layout showing before and after views of the Myŏngjŏngjŏn Hall area, 1912. 
After Riōshoku 1912, 1: n.p. Courtesy of the National Assembly Library of the Republic of 
Korea.

(J. shikki 漆器), and embroi dery and tex tiles (J. shishū oyobi orimono 刺繡及織物), 
whereas the sec ond fea tures ceram ics (J. tōki 陶器), roof tiles (J. kawara 瓦), glass 
(J. shōshi 硝子), and paint ings (J. kaiga 繪畫). The objects are cat e go rized mostly 
by mate rial. The order of medi ums seems some what arbi trary. One scholar even 
notes that art medi ums may have been arranged by mar ket value in descending 
order of expense (Mok 2000b: 97). Each cat e gory begins with a brief intro duc tion, 
the author of which is uniden ti fied, and then pro ceeds with indi vid ual entries, 
each consisting of text and a pho to graph. Within each cat e gory, the fea tured items 
appear in chro no log i cal order.

Though seem ingly sim ple and straight for ward, the com po si tion of the cat-
a log is intrigu ing in sev eral respects. First, the selected objects dif fer greatly from 
those in the tra di tional court col lec tion. As men tioned pre vi ously, the first vol-
ume begins with Bud dhist stat ues and the sec ond with ceram ics, both of which 
spilled into the nascent art mar ket with the ille gal exca va tion of Koryŏ tombs and 
unknown sites through out the king dom. Given that the cat a log fea tures only 677 
items out of more than 12,000, it rep re sents the sort of facade that its build ers 
intended to show the world. In 1912, the intended read ers were appar ently Jap a-
nese. This was then extended to include West ern ers by the sec ond edi tion in 1918, 
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as suggested by the addi tion of an English trans la tion of Komiya’s pref ace, an intro-
duc tory essay on Korean art, and titles for each object (Riōshoku 1918, 1: n.p.). The 
most represented art medi ums are ceram ics and metal works, com pris ing 41.4 
per cent and 30.3 per cent of the selec tion, respec tively. Paintings com prise just 9.0 
per cent, whereas Bud dhist stat ues cor re spond to 7.2 per cent of the represented 
items, representing the fourth among the five categories of ceram ics, metal works, 
paint ings, Bud dhist stat ues, and oth ers (Pak K. 2003: 227). The cat a log does not 
include a sin gle book or work of cal lig ra phy—the art medi ums most cherished by 
the Chosŏn court and scholar-offi cials in the pre mod ern era. This com po si tion, as 
a num ber of schol ars have aptly noted, rep re sents the tastes of con tem po rary colo-
nial author i ties, such as Itō and Komiya, and Jap a nese intel lec tu als who were avid 
col lec tors of Koryŏ ceram ics and col lab o rated with the Meiji gov ern ment.

Second, it is note wor thy that Bud dhist stat ues are listed before other medi-
ums, includ ing the highly prized cel a dons. As men tioned pre vi ously, the cat e gory 
of Bud dhist stat ues is not com pa ra ble to that of ceram ics or metal works in terms 
of quan tity since there were forty-eight related items in total, with forty-seven Bud-
dhist stat ues from the Three Kingdoms to Chosŏn peri ods and a min i a ture shrine 
for Bud dhist stat ues from Koryŏ. Furthermore, early staff mem bers of the museum 
as well as art deal ers sel dom, in their mem oirs, men tion an art mar ket frenzy for 
Bud dhist stat ues among major col lec tors, includ ing pri vate wealthy Jap a nese peo ple 
and insti tu tions. Therefore, it is highly unusual to see Bud dha stat ues grac ing the 
very first page of the first vol ume (fig. 16). This is pre cisely what distinguishes this 
cat a log from the two early pub li ca tions exam ined above, not to men tion the exten-
sive ness of the selec tions or the extrav a gance of its bind ing. Although Bud dhism 
had been per haps the most revered and impor tant reli gion in Korean his tory since 

Figure 16. “Gilt-bronze Amitābha Buddha (Three 
Kingdoms period)” (Tŏksu 2958). After Riōshoku 
1912, 1: pl. 1. Courtesy of the National Assembly 
Library of the Republic of Korea.
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its intro duc tion in the Three Kingdoms period up through Koryŏ, the Chosŏn state 
oppressed Bud dhists and mar gin al ized the role of Bud dhism in soci ety (Kim H. I. 
2012: 24–50). By the mid-Chosŏn period, for exam ple, no Bud dhist tem ples stood 
within the cap i tal’s four gates. Monks were not even allowed in the city. Not until 
1895 was the ban pro hib it ing monks from enter ing the four gates lifted due to the 
peti tion of a mis sion ary from the Jap a nese Nichirenshū 日蓮宗 sect.30 Likewise, 
Bud dhist stat ues were never con sid ered col lect ibles by the Chosŏn court and upper 
ech e lons of soci ety. Key court mem bers dur ing the reigns of Kojong and Sunjong 
were major patrons of Bud dhist tem ples and arti facts but far from col lec tors of 
ancient Bud dhist stat ues. In all  like li hood, their com mis sions remained at Bud dhist 
tem ples on the out skirts of Seoul, which func tioned as pri vate votive tem ples for 
mem bers of the royal court called wŏndang 願堂 or wŏnch’al 願刹 and which were 
not even in the pal ace pre cinct (Lee 2020). Thus, the museum’s dis play of ancient 
Bud dhist stat ues val i dated their new found sta tus as col lect ibles.

The cat a log show cases the types of Bud dhist stat ues that the museum empha-
sized. It fur ther illus trates the museum author i ties’ assess ment of Korean Bud dhism 
and its art, which is couched within their por trayal of Korean art his tory. Bud dhist 
stat ues dated to the Three Kingdoms, Silla, and Koryŏ peri ods num bered eleven, 
twenty-three, and eleven, respec tively, while only three dated to Chosŏn. Although 
the dates of some stat ues have been changed sub se quently, the selected stat ues still 
reveal the museum author i ties’ pref er ence for ear lier Bud dhist stat ues, espe cially 
those believed to be pro to types of slightly later Jap a nese exam ples. This ten dency 
is best exem pli fied in the treat ment of three stat ues of bodhi satt vas seated in con-
tem pla tion with the right leg crossed over the left. The bodhi sattva stat ues show ing 
this pos ture were mostly iden ti fied as Nyoirin Kannon (Yŏŭiryun Kwanŭm 如意
輪觀音) since the Nara 奈良 (710–94) and Heian 平安 (794–1185) peri ods. For this 
rea son, the three bodhi sattva stat ues in the cat a log were iden ti fied as Nyoirin Kan-
non (Riōshoku 1912, 1: pls. 7–9). For exam ple, plate 7, intro duced in the Shōtokukū 
Shōkeien shashinchō with out accom pa ny ing text, is brought to the fore as a pro to-
type or exam ple of “Bud dhist stat ues in the Suiko style” (J. Suiko shiki 推古式; fig. 
12).31 This under stand ing appears to have been wide spread among art cir cles in 
the decades to fol low. Langdon Warner (1881–1955), a Harvard-trained his to rian 
of Asian art and one-time stu dent of Okakura, incor po rated three Korean stat ues 
with this ico nog ra phy from the col lec tion of the Prince Yi Household Museum in 
his exten sive treat ment of Jap a nese Bud dhist sculp ture of the Suiko period (Warner 
1923: 30–36, pls. 47, 57, 64).32 Asakawa Noritaka 浅川伯教 (1884–1964), a pio neer 
in the study of Korean ceram ics who lived on the Korean pen in sula from 1913 to 
1946, left a sim i lar account in his mem oir of 1945. Connections among China’s Six 
Dynasties period, Korea’s Three Kingdoms period, and Japan’s Asuka period are, 
according to Asakawa, to be found in the statue of “Nyoirin Kannon of the Prince 
Yi Household Museum” (Asakawa 1945: 266).33

The high value placed on the ear lier peri ods of Korean Bud dhist art reflects 
the con tem po ra ne ous assess ment of Korean Bud dhism and Bud dhist art, which 
itself is framed by the larger Jap a nese dis course on the inev i ta ble fall of the 
Chosŏn dynasty. The bio log i cal nar ra tive of Korean art—with the Three King-
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doms and Unified Silla peri ods as the golden age of the whole hearted embrace of 
Bud dhism, Koryŏ as the start of the fall, and Chosŏn as the utter decline—was 
widely shared among colo nial schol ars, such as Sekino, as well as offi cials (Pak 
S. 2006: 19–22). A good exam ple is found in Suematsu’s essay discussed above. 
Having vis ited mon as ter ies through out the Korean pen in sula, he con cluded that 
few Bud dhist stat ues had aes thetic value except for stone sculp tures (Suematsu 
1913: 126). Most Bud dhist stat ues, enshrined at tem ples as objects of wor ship, 
were pro duced in the sev en teenth cen tury, whereas ear lier ones were destroyed in 
the Imjin Wars (1592–98). In this respect, Suematsu’s appraisal of Bud dhist stat-
ues in tem ple col lec tions bespeaks the museum author i ties’ fond ness for ear lier 
peri ods of Korean Bud dhist art while sus tain ing the con tem po rary nar ra tive of 
Chosŏn hav ing failed to con tinue the great artis tic achieve ments of ear lier Korean 
king doms.

While the cat e gory of “Bud dhist stat ues” accen tu ates a pan-empire Bud dhist 
leg acy, this clas si fi ca tory scheme fur ther betrays its com pil ers’ affin ity for sculp-
ture. For exam ple, the two Bud dhist paint ings, which had func tioned as objects of 
wor ship in their orig i nal con text, appeared in the paint ing sec tion of the cat a log 
from 1912 (figs. 17 and 18). Such a group ing of art works already hints at the West-
ern notion of art genres laden with val ues. Clearly, the cat a log aimed to pres ent 
a new order while sub tly degrading what had been cherished by the royal court 
of Chosŏn. While Bud dhist stat ues are presented under a sep a rate, inde pen dent 
cat e gory regard less of their mate rial, other Bud dhist arti facts, such as rit ual imple-
ments, tal is mans, and paint ings, are cat e go rized as metal works or paint ings. So 
why did the com pil ers give pri macy to the medium of stat u ary? It is nota ble that 
the term Bud dhist stat ues, though it had been used in East Asia for cen tu ries to 
des ig nate icons in three-dimen sional form, gained a new mean ing as a trans la tion 
of the term sculp ture in the late nineteenth cen tury. A new word, chōkoku, lit er ally 
mean ing sculpting and carv ing, was coined as a trans la tion of sculp ture. Neverthe-
less, the Meiji intel lec tu als pre ferred to use the expres sion Bud dhist stat ues instead 
of Bud dhist sculp tures, due per haps to the term’s asso ci a tion with mod ern sculp-
ture (Abe 2012: 87; 2017: 96). So why did the com pil ers of the cat a log give pri macy 
to the Bud dhist stat ues?

Sculpture had long been regarded as one of the great artis tic achieve ments 
in Western stan dards of cul tural prog ress (Abe 2012). As schol ars have dem on-
strated, Bud dhist stat ues were rediscovered and pro moted by Meiji intel lec tu als as 
the clos est par al lel to the mon u men tal stat ues and busts that were com mon in the 
pub lic spaces such as pla zas, road sides, or parks in nineteenth-cen tury Europe and 
North America (Brandt 2007: 28–29). Fenollosa, an Amer i can art his to rian and 
edu ca tor active in Japan dur ing the Meiji era, along with his protégé Okakura, were 
highly influ en tial in the rediscovery of Jap a nese Bud dhist art after a move ment to 
erad i cate Bud dhism under the slo gan “abol ish the Bud dha, destroy his stat ues” 
(J. haibutsu kishaku 廢佛毀釋). From 1868 to 1876, Bud dhist prop er ties, includ-
ing tem ples and their icons, were destroyed on a large scale all  over Japan. Yet, 
Bud dhism was resurrected as a phil o soph i cal creed through the efforts of devout 
laity and clergy, as well as polit i cal and edu ca tional lead ers of the Meiji state, who 
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desired to craft a mod ern Jap a nese national iden tity encompassing Bud dhist ide-
als. Along with the res ur rec tion of Bud dhism came the reformulation of Bud dhist 
stat ues as the visual embodi ment of Bud dhist teach ings, seen as rep re sen ta tive of 
Asian phi los o phy. Writing around 1897–98, for exam ple, Okakura asserted that 
Jap a nese art flourished only after the intro duc tion of Bud dhism in the sixth cen-
tury and regarded Nara-period Bud dhist stat ues as cor re spond ing to the Greek 
and Roman sculp tures of Hege lian “clas si cal art” (Okakura 1984: 30; Racel 2014: 
27; Suzuki 2009: 75). By 1900 Bud dhist stat ues, which had func tioned as objects of 
wor ship, were brought out from tem ples and housed in muse ums behind glass as 
objects of aes thetic appre ci a tion (Kinoshita 1993: 32–34). In the broader schol arly 
nar ra tive, Japan was con sid ered a pris tine res er voir of Bud dhism since it had been 
devel op ing Bud dhist art con tin u ously ever since the intro duc tion of Bud dhism 
(Kang 2009: 93–94). Against such a polit i cal and cul tural back drop, Bud dhist stat-
ues became major objects of collecting in Asia.

Viewed in this regard, the designer of the Prince Yi Household Museum took 
the de- and recontextualization of Bud dhist icons—which the mod ern iz ing elites 
of the Meiji era had com pleted a decade ear lier on the Jap a nese archi pel ago—and 
rep li cated it on the Korean peninsula. The dif fer ence between the two cases is that 
many of the items on dis play at the Prince Yi Household Museum were ille gally 

Figure 17. “Buddhist painting drawn with gold pigment on indigo paper by an unidenti-
fied artist” (Tŏksu 3324, currently designated Treasure no. 2012). After Riōshoku 1912, 2: 
pl. 631. Courtesy of the National Assembly Library of the Republic of Korea.

Figure 18. “Polychrome Buddhist painting on silk by an unidentified artist” (Tŏksu 
2680). After Riōshoku 1912, 2: pl. 648. Courtesy of the National Assembly Library of the 
Republic of Korea.
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unearthed or retrieved from tem ples, thereby los ing their orig i nal con texts. This 
seems to be the ratio nale behind the cre a tion of the “Bud dhist Statues” sec tion of 
the cat a log, which was placed before more pop u lar art medi ums and included Bud-
dhist stat ues exclu sively. This line of think ing, which had been inter nal ized in the 
minds of Meiji intel lec tu als, is suc cinctly encap su lated in the begin ning par a graph 
of the intro duc tory essay of the section. The author stated that the art of Korea had 
a close rela tion with the rise and fall of Bud dhism, as it were, in China and Japan 
and that the peri ods in which Bud dhism pros pered witnessed the rise of the arts. 
He fur ther contended that “the over all state of the arts can be pre sumed through 
a dis cus sion of the supe ri or ity and infe ri or ity of pro duc tion of Bud dhist stat ues” 
(Riōshoku 1912: 1: n.p.). In other words, it had to be Bud dhist stat ues, the medium 
of sculp ture.

Epilogue

Every day I go to the lit tle Museum which is a mar vel of per fec tion in its way. I shall 

rec om mend that the M.F.A. be mod eled on it. The way to make a museum is this: first 

cap ture the coun try, then turn the king out of his pal ace which is a dozen or more ancient 

build ings in a thirty-acre enclo sure, then turn these build ings into exhi bi tion halls each 

one for its spe cial exhibit arranged according to kind or period.

—Langdon Warner

This excerpt from a let ter penned by Langdon Warner, who first vis ited Korea 
in 1911, poi gnantly encap su lates the first of the Jap a nese impe rial pro jects to lay 
claim to its col ony’s artis tic her i tage (Bowie 1966, 36; C. Kim 2017: 612). Indeed, 
the con ver sion of a pal ace into a pub lic museum, though not unprec e dented in 
Europe, was shock ing for Kore ans in the 1900s, for many rea sons. Not only was 
open ing the pal ace to the pub lic a notion that Kore ans first expe ri enced dur ing 
the tur moil of mod ern i za tion, but even the very objects installed in this once 
sacred pal ace were viewed as offen sive by the scholar-offi cials whose access had 
pre vi ously been exclu sive. Things had shifted, but the direc tion of move ment 
cho sen by the foun da tion of the Prince Yi Household Museum at Ch’anggyŏng-
gung Palace was one that Kore ans had never expe ri enced before. By the same 
token, displaying inside the pala tial halls Bud dhist stat ues, ancient arti facts, 
or cof fins that once held corpses and granting com mon ers per mis sion to enter 
with their muddy feet seemed unbear able to many (Gondō 1926: 23–24). Unlike 
the col lec tions of early Western muse ums, born out of dona tions from royal 
patrons or wealthy col lec tors, the Prince Yi Household Museum built its col lec-
tion within a short time span pri mar ily through pur chases on the art mar ket 
by the colo nial author i ties. It could not turn into a national col lec tion housed 
behind an archi tec tural edi fice that embod ied the his tor i cal and cul tural iden-
tity of its mak ers but was almost always rel e gated to the pri vate domain of the Yi 
royal house, one of the many noble houses under impe rial Japan and in thrall to 
colo nial inter ven tion. As such, it seemingly had no voice in the mak ing of the art 
his tor i cal canon. Admittedly, it had not yet become a full-fledged museum with 
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research and edu ca tion func tions but was more a com pi la tion of objects selected 
by museum per son nel headed by Komiya.

The his tory of the Prince Yi Household Museum, as traced through this 
arti cle, is full of rup tures—between past and pres ent, col o nizer and col o nized, 
and col lect ibles and devo tional items. As a col o nized state, Korea’s expe ri ence of 
muse ums and other mod ern prac tices dif fered mark edly from other nation-states. 
In a way, the museumization of Korean arti facts was intended to ingra ti ate the 
col o nizer to the col o nized by grafting noble tastes onto the insipid land—that 
is, Korea—while presenting the col o nizer as a pro tec tor of indig e nous cul ture 
rather than usurper. In a sim i lar vein, the reformulation of Bud dhist icons into 
“Bud dhist stat ues,” an impor tant cat e gory con sti tut ing a national art his tory, 
depended on the colo nial author i ties’ prior expe ri ence sev eral decades ear lier on 
the archi pel ago. The museum’s Bud dhist art col lec tion reveals what was avail -
able in the art mar ket at the time and what was con sid ered wor thy of collecting 
in a royal museum, albeit in name only. Quite a few ques tions remain. How and 
where were these Bud dhist arti facts col lected? How sig nifi  cantly did the Jap a-
nese author i ties’ cat e go ri za tion of “Bud dhist art” impact the gen eral per cep tion of 
Korean art among the Korean pub lic of the colo nial period? And how did Korean 
Bud dhists respond to the ris ing sig nifi  cance of Bud dhist stat ues and other arti-
facts? The forty-eight Bud dhist stat ues cel e brated in the Ri Ōke Hakubutsukan 
shozōhin shashinchō held at the Prince Yi Household Museum—some of which 
were imme di ately des ig nated offi cially as Treasures in the colo nial period and 
National Treasures in post war Korea for their aes thetic value—con sti tute an idi-
o syn cratic group that stands in sharp con trast to the established canon of Korean 
Bud dhist images and has not been fully con tex tu al ized in Korean Bud dhist art 
his tory, since their prov e nance has been lost through pred a tory collecting. This 
study is presented as just the first of many steps nec es sary to rewrite the his tory 
of Korean Bud dhist images.

Seunghye Lee spe cial izes in Bud dhist art, focus ing on the inter re la tion ship among images, rit ual 
prac tices, and mate ri al ity from the late medi e val through mod ern peri ods of Chi nese and Korean 
his tory. Her jour nal arti cles on Bud dhist art and patron age, the con se cra tion of Bud dhist images, 
and the mate rial cul ture of Bud dhist rel ics have appeared in Acta Koreana, Korea Journal, Journal of 
Korean Art and Archaeology, and Religions. She was the first coed i tor of and a con trib u tor to Cahiers 
d’Extrême-Asie 28 (2019), ded i cated to the con se cra tion of Korean Bud dhist images.

NOTES

Parts of this arti cle were first presented at the Comite International d’Histoire de l’Art col lo quium 
“Toward the Future: Museums and Art History in East Asia” held at the Tokyo National Museum 
in March 2019. Thanks are due to the exec u tive com mit tee in Tokyo for offer ing the oppor tu nity 
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to par tic i pate, to the two anon y mous review ers for their con struc tive sug ges tions, and to Kang 
Heejung, Kim Haewon, Shin Soyeon, and Yang Heechung for shar ing their insights.
 1. Song 1999 pro vi des a crit i cal review of pri mary and sec ond ary sources published up 
until the late 1990s pertaining to the museum’s estab lish ment.
 2. The fre quent name changes the museum under went reflect its contested iden tity as 
well as colo nial inter ven tions. Names included the Museum (Pangmulgwan 博物館), Imperial 
Household Museum (Chesil Pangmulgwan 帝室博物館), Ch’anggyŏnggung Palace Museum 
(Ch’anggyŏnggung Pangmulgwan 昌慶宮博物館), Ch’anggyŏngwŏn Park Museum (Ch’ang-
gyŏngwŏn Pangmulgwan 昌慶苑博物館), Museum in the Royal Garden (Ŏwŏn Pangmulgwan 
御苑博物館), Ch’angdŏkkung Palace Museum (Ch’angdŏkkung Pangmulgwan 昌德宮博物館), 
Prince Yi Household Museum (alter na tively ren dered in mod ern schol ar ship as the Yi Royal 
Family Museum; Yi Wangga Pangmulgwan 李王家博物館), and Prince Yi Household Museum 
of Fine Arts (Yi Wangga Misulgwan 李王家美術館). It was also referred to as the Prince Yi 
Museum or Prince Yi’s Household Museum in English-lan guage pub li ca tions from the colo nial 
period. Throughout this arti cle, I refer to it as the Prince Yi Household Museum, as it is writ ten 
in English in the sec ond edi tion of museum’s cat a log published in 1918, since this rep re sents 
the offi cial stance of the museum author i ties.
 3. There is con sid er able lit er a ture regard ing the impact of works of the Government- 
General of Korea on Korea’s cul tural her i tage and its impli ca tions. For rep re sen ta tive stud ies, see 
Yi Sunja 2009, Kang 2012, and Pai 2013.
 4. My approach has been informed by revi sion ist stud ies on the recontextualization of 
Bud dhist icons in the West first and in Imperial Japan at the begin nings of the mod ern era. See Abe 
2008, 2012, 2017. See also Kang 2009. The recontextualization of Korean Buddhist statues has been 
thoroughly examined by the art historian Kang Heejung (Kang Hŭijŏng). See Kang 2010, 2012.
 5. Sunjong sillok, August 27, 1907.
 6. Sŭngjŏngwŏn ilgi, sixth day of the sev enth lunar month, 1907; Sunjong sillok, Novem-
ber 13, 1907.
 7. For exam ple, the Empire of Japan and the Korean Empire con cluded the Japan-Korea 
Treaty of 1907, under which the for mer admin is tered the inter nal affairs of the lat ter and appointed 
a Jap a nese vice min is ter to every min is try of the cab i net.
 8. Taehan maeil sinbo 大韓每日申報, Jan u ary 9, 1908; Hwangsŏng sinmun 皇城新聞, Jan-
u ary 10, 1908.
 9. Taehan maeil sinbo, Feb ru ary 9, 1908; Hwangsŏng sinmun, Feb ru ary 12, 1908. See 
also Kongnip sinbo 共立新報, March 4, 1908. Notably, the aim stated in these news pa pers dif fers 
mark edly from the remarks of Jap a nese offi cials. The lat ter invari ably stated that the museum 
com plex was designed for Sunjong’s lei sure.
 10. Sŭngjŏngwŏn ilgi, March 7, May 29, June 18, July 15, 1908.
 11. Taehan maeil sinbo, May 26, 1909.
 12. Taehan maeil sinbo, July 22, August 10, Sep tem ber 8, 1909.
 13. Sunjong sillok, Novem ber 1, 1909.
 14. Sunjong sillok purok, April 26, 1911.
 15. For a coun ter ar gu ment that empha sizes the auton omy of Emperor Sunjong and the 
Korean min is ters, see Pak K. 2009: 35–38. Notably, the National Museum of Korea states sev eral 
times that the first Korean museum was born out of Sunjong’s desire to “share plea sure with 
the peo ple” (yŏmin haerak 與民偕樂) in the pub li ca tion cel e brat ing the cen ten nial anni ver sary 
of the Korean museum. See NMK 2009. The phrase “share plea sure with the peo ple” orig i nally 
occurs in Komiya 1912.
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 16. Sunjong sillok, Sep tem ber 23, 1907; Feb ru ary 1, 1911; and Jan u ary 16, 1917. For more 
on Komiya’s con nec tion to Itō, see Himaraya sannin 1909: 69 and Kim Ch’ansong 2018: 94.
 17. Shimokōriyama Seiichi, “Ri Ōke Hakubutsukan∙Shōkeien sōsetsu kaiko dan” 李王家博

物館∙昌慶苑創設懷古談 (Reminiscences of the Establishment of the Prince Yi Household Museum 
and Ch’anggyŏngwŏn Garden), tape record ing, Chōsen Mondai Kenkyūkai, May 19, 1966; quoted 
in Pak S. 2004: 149. A sim i lar under stand ing can be found in Asakawa 1945: 267–68.
 18. For more on the estab lish ment of the national museum in Meiji Japan, see Mok 2000b: 
96–99 and Aso 2014: 50–93.
 19. Paintings com prised a con sid er able por tion of the col lec tion. Pak Kyeri (2003: 
237–38) asserted that a few Korean min is ters, who were renowned con nois seurs of paint ings, 
may have played a sig nifi  cant role in build ing the paint ing col lec tion from 1907 to 1910.
 20. “Pangmulgwan ŭi pulsang maeip” 博物館의 佛像買入 [The museum’s acqui si tion of 
Bud dhist stat ues], Maeil sinbo, Feb ru ary 4, 1911.
 21. In Feb ru ary 1910, the museum placed newspaper ads seek ing to buy art objects. 
The title and con tents of the announce ment were the same in each paper. For exhi bi tion pur-
poses, the museum aimed to pur chase “Korean art works and craftworks pos sessed of a long 
his tory and incom pa ra ble excel lence as well as objects with com par a tive his tor i cal value” 
along with prod ucts of Japan and China. See Hwangsŏng sinmun, Feb ru ary 18, 19, 20, 22, 23, 
and 24, 1910.
 22. The National Museum of Korea uses the expres sion duk instead of Tŏksu and pan 
instead of Kŏnp’an 건판, which will be intro duced shortly, in its English pub li ca tions. I use Tŏksu 
and Kŏnp’an through out this arti cle to avoid any con fu sion.
 23. For more on these deal ers’ sales of ceram ics, see Son 2018: 267–68, 277–78.
 24. Keijō nippō 京城日報, Feb ru ary 17, 1911; Chŏn T. 2017: 206. See also Keijō-fu 1934: 
73; and Pak K. 2009: 49.
 25. Maeil sinbo, March 16, 1912; Chŏn T. 2017: 206. The build ing’s con struc tion has been 
misrecorded as com pleted in Novem ber 1911; see Sunjong sillok purok, Novem ber 30, 1911.
 26. The build ing was later used as a stor age facil ity for Changsŏgak Library after the 
museum was relocated to Tŏksugung Palace in 1938. The build ing was demolished in 1992 
owing to its dis tinc tive Jap a nese style.
 27. Kim Ch’ansong 2018 was the first to dis cuss this leafl et in com par i son with another 
leafl et also issued by the Prince Yi Household in 1936.
 28. The pho to graph, iden ti fied as the “Hakubutsukan,” was orig i nally published in 
Shihaki, Moriyama, and Murakami 1911.
 29. Accession no. 서19012. The album has been dated to 1910 by the Seoul Museum of 
History. However, it must have been published after 1912 given that a pho to graph of the new 
museum build ing, com pleted in March 1912 (fig . 10), is included. The pub lisher of the album 
remains unknown.
 30. This lifting of the ban is widely con sid ered one of the water shed moments in the his-
tory of Korean Bud dhism, which some even con sider the starting point of mod ern Bud dhism. 
Interestingly, Nichiren mis sion ar ies held a cel e bra tory cer e mony on May 5, 1895, in a spe cial 
prayer hall built directly out side Ch’angdŏkkung Palace. During the cer e mony, a Bud dha statue 
and a cloth embroi dered with titles of the Korean king, queen, and prince were enshrined on the 
altar. For more on this topic, see Kim H. I. 2012: 125–33.
 31. See entry for Riōshoku 1912: 1, pl. 7. The term Suiko style refers to an artis tic man ner 
prev a lent in the Suiko period, named after Empress Suiko 推古天皇 (r. 592–628). The period in 
ques tion is more widely known as the Asuka 飛鳥 (538–710).
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 32. Warner was one of the most influ en tial schol ars to intro duce Asian art to the Amer-
i can pub lic in the early twen ti eth cen tury. He iden ti fied this type of bodhi sattva as Maitreya (J. 
Miroku 彌勒) through a com par i son of Bud dhist stat ues from con tem po rary China, Korea, and 
Japan. Ko Yusŏp 高裕燮 (1904–44), the first Korean art his to rian in the mod ern sense of the 
term, also iden ti fied this type of bodhi sattva as Maitreya in an arti cle published in 1931. See Ko 
(1931) 2007.
 33. For a repro duc tion of this par tic u lar Nyoirin Kannon, see fig ure 13. See also Riōshoku 
1912, 1: pl. 9; and Warner 1923: pl. 64. Asakawa also men tioned an inter est ing anec dote about 
Okakura report edly uttering “mar vel ous” sev eral times upon exam in ing it at the Prince Yi 
Household Museum in 1912 (1945: 266–67).
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