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sion surrounds portrayals of sexual relations between black men and white women, cre-
ating, as Stam notes, a situation that “scapegoat(s) the white woman for what is pri-
marily the responsibility of the white man” (p. 283). This twist on the Gilberto Freyre
thesis suggests one of the many strong points of Tropical Multiculturalism, in this case
Stam’s willingness to explore issues of gender (or class) along with race. A surprising
point also emerges from Stam’s examination of soundtracks and how frequently anti-
imperialist filmmakers looked to the United States for musical inspiration. Showing
how music as wide-ranging as James Brown’s “Get It on Up” and Brenda Lee’s “I'm
Sorry” found their way into films made in the seventies, Stam’s point about syncretism
and about class presumptions (how many Brazilians would know or understand the
lyrics to songs in English?) are made clear.

Tropical Multiculturalism will make an excellent teaching tool. The book is orga-
nized both chronologically and thematically and can be read in one sitting or over the
course of a semester. Stam is helpful in suggesting where to find many of the films
he analyzes, and his forays into literature and popular music place film squarely within
the realm of the broader arts, rather than relegating it to some hyper—popular culture
corner. Teachers of both United States and Latin American history will find the chapter
on Orson Welles and his attempts to make a film about Brazil particularly useful, espe-
cially since a documentary on the project (entitled Its 4/ True and including much of the
film Welles shot) is easily and inexpensively available.

I hope that the certain success of Tropical Multiculturalism will convince Robert
Stam to write a second volume exploring filmic representations of race outside the tra-
ditional black/white/indigenous continuum, an area that demands attention now that
the Brazilian national paradigm seems to be veering towards multiple ethnicities rather
than the single “raca” model of the past. Tropical Multiculturalism is a model piece of
scholarship. It is well written, analyzes new information in exciting ways, and opens up
important discussions about race and culture for numerous disciplines.

JEFFREY LESSER, Connecticut College

Actores, ideas y proyectos politicos en la Avgentina contempordinea.

Edited by SuSANA BIANCHI and MARfA ESTELA SPINELLI. Buenos Aires: Instituto de
Estudios Histérico-sociales, Universidad Nacional del Centro de la Provincia de
Buenos Aires, 1997. Tables. Notes. Bibliographies. 308 pp. Paper.

This collection of essays mostly comprises works by young historians affiliated with
the Universidad Nacional in Tandil, Buenos Aires. The Instituto de Estudios Histérico-
sociales in Tandil has leapt to prominence during recent years on the strength of youth,
talent, and vigor. It has established a distinguished reputation for the range and quality
of its publications, particularly in the areas of historical demography, immigration stud-
ies, and, more recently, the history of the Argentine southern frontier. Actores, ideas y
proyectos politicos, however, focuses on political history and mainstream topics such as the
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era of Juan Perén. Of the eleven essays in this book, four are devoted to the Perén era,
two to the authoritarian nacionalistas, two to labor issues, and the remainder to the
recruitment of bishops, to the army in the early 1960s, and (a little incongruously) to
the development of the party system of Uruguay. The segment of the book subtitled
“Las ideas y los proyectos” for the most part covers some familiar ground. It includes a
study of La Nueva Repriblica, the reactionary newspaper of the late 1920s, and two pieces
on cultural aspects of Peronism of the type that have appeared quite frequently during
recent years. The book also includes three local studies, two on the always intriguing
history of Tandil and one on the rise of Peronism in the national territory of Neuquén.

On balance the book brings together more original data than either new topics or
novel interpretations. On occasion important historiography is missing from the discus-
sion and the notes. For example, an essay by Daniel Mazzei on the divisions in the
Argentine army between 1962 and 1966 omits any direct references to the well-known
works by Robert A. Potash and Alain Rouquié. Two essays in particular, by Susana
Bianchi and Nicolds Ifigo Carrera, pass the test of originality on all fronts. Bianchi’s
piece examines the recruitment of bishops between 1860 and 1960. She illustrates the
diverse origins of the bishops, many of whom came from immigrant backgrounds.
Bianchi shows that the notorious conservatism of the Argentine Church did not stem
from its dominance by a hierarchy of reactionary criollos. The author also makes some
important observations about the close relationship between state-building in Argen-
tina in the 1860s under Bartolomé Mitre and his successors, and the reconstruction of
the Argentine Church under portefio leadership and funding.

Inigo Carrera’s study of a rarely mentioned general strike in Buenos Aires in Janu-
ary 1936 illustrates the overall strength of this book. The author notes that during the
strike violent incidents (gunfights, battles with the police, sabotage) occurred unevenly
in different parts of the city and for the most part were concentrated in three of the
twenty electoral districts. Iiigo Carrera relates the high incidence of violence to the
social structure of these three districts. He provides a unique and very impressive dis-
trict-by-district description of Buenos Aires in 1936, and shows how the violence
occurred in recently developed areas in which domestic capitalism prevailed and the
industrial proletariat remained undeveloped. All the essays in this book bear the same
hallmark of hard work, although not always to quite the same effect as Iiiigo Carrera’s
contribution.

DAVID ROCK, University of California, Santa Barbara

Cousins and Strangers: Spanish Immigrants in Buenos Aires, 1850—-1930. By JOSE C. MOYA.
Berkeley: University of California Press, 1998. Maps. Tables. Figures. Appendix.
Notes. xviii, §67 pp. Cloth, $55.00. Paper, $25.00.

Professor Moya uses the theme of “cousins and strangers” as the basis for unifying a
vast amount of information on the emigration and acculturation of Spaniards into



