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Strikes, Stoppages, Occupations
Mex i can Feminist Writing on the Walls

M A R I S A  B E L A U S T E G U I G O I T I A ,  
E M A N U E L A  B O R Z A C C H I E L L O ,  and R Í A N  L O Z A N O
Translated by Alex Brostoff

abstract  After the repres sion of the stu dent move ment in 1968, it was fem i nists who col lec tively 
took over pub lic spaces for the first time in the 1970s. In recent years, two of the most rep re sen ta tive 
occu pa tions have taken place at the Angel of Independence in Mexico City and the Department of Phi-
losophy and Literature at the Universidad Nacional Autónoma de México (UNAM). Over the past fifty 
years, fem i nist polit i cal strat e gies have pro lif er ated, exerting a sig nifi  cant, direct impact on the visual 
regime and the disappropriation of cul tural pat ri mony. Drawing on the voices of dif fer ent gen er a tions of 
fem i nists, this arti cle explores the polit i cal mean ings that strik ing, work stop page, and occu pa tion have 
acquired, and some of the visual and nar ra tive polit i cal strat e gies (includ ing strikethroughs, graf fiti, and 
mural-mak ing) that serve them.

keywords  fem i nist polit i cal strat e gies, strikes, work stop pages, occu pa tions, disappropriation

After the mas sa cre of stu dents on Octo ber 2, 1968, fem i nists were the first to col
lec tively take to the streets and occupy pub lic spaces in the 1970s. In this arti cle, 
we ana lyze the con texts, ges tures, and mech a nisms through which fem i nist col
lec tives occupy these spaces by strik ing and using work stop pages and graf ti to 
inter vene polit i cally, poet i cally, and ped a gog i cally. Two of the most rep re sen ta tive 
occu pa tions have taken place at the Angel of Independence—also known as the 
Winged Victory and the Monument of Independence—in Mexico City and at the 
Department of Philosophy and Literature at the Universidad Nacional Autónoma 
de México (UNAM). Drawing on the voices of dif er ent gen er a tions of fem i nists, 
we explore three stages of the poetic, polit i cal, and ped a gog i cal mean ings that 
have emerged in sites of strik ing, work stop page, and occu pa tion. We con clude by 
iden ti fy ing the visual and nar ra tive strat e gies (includ ing graf ti and murals, cit ing, 
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and strikethroughs) that have transformed pub lic space in direct response to three 
issues: (1) his tor i cal absences of rep re sen ta tion, and of 1968 in par tic u lar; (2) the 
sup pres sion of women’s expe ri ences and bod ies in the defi  ni tion and con struc tion 
of cul tural “pat ri mony”; and (3) the reper cus sions of repeated acts of era sure in 
the city and in the uni ver sity. These issues have prompted fem i nist women, on the 
one hand, to take over the spaces that have caused their dis ap pear ances and, on the 
other, to inscribe their words and mes sages in those spaces. These women give us a 
means of con ven ing with the future and invite us to heed their call.

1. Between Stoppages, Strikes, and Occupations: From Ni una menos  
to Vivas nos queremos1

I have read few essays, texts, books on vio lence in my coun try. I never wanted to hear 
the tes ti mo ni als. I did what I could to keep the issue far from my real ity. Then real ity 
overflowed. The mem ory of the past, of my par ents, of the stu dent move ment of ’68, 
had to be pres ent. My dif er ent body—a woman’s body—had to posi tion itself in the 
mid dle of all  that.2

In Decem ber 2015, a year had passed since the forced dis ap pear ance of fortythree 
stu dents from the Escuela Normal Rural Raúl Isidro Burgos, bet ter known as the 
Escuela Normal Rural Ayotzinapa. Andrea, a stu dent who was tak ing the sem i nar 
on “Femicide and Feminicidal Violence in Latin America and the Carib bean” at the 
Museum of Memory and Tolerance in Mexico City,3 spoke of the fear she felt; of 
the rela tion ship between the expe ri ence of vio lence suf ered by her par ents and 
the expe ri ence of her par ents’ par ents; of study ing and pro duc ing situated knowl
edge from the body. In museum class rooms, aca dem ics, activ ists, jour nal ists, and 
uni ver sity stu dents reclaim past prac tices, such as the strike, occu pa tion, or work 
stop page, to acti vate trans for ma tive modes of counteracting the vio lence we suf er 
in the pres ent. The class room is thus transformed into a por tal for thought; that 
is, beyond the urgency of reacting to exter nal vio lence, it is a space that serves to 
recu per ate and reactivate: think ing about the pres ent through the lens of the past. The 
sem i nar par tic i pants share the notion that 1968 fomented a capac ity for crit i cal dis
sent, which con tin ues to sus tain other social move ments today.

Since 1968, there has been con ti nu ity in the forms of vio lence exer cised by the 
state appa ra tus against dis si dent bod ies—forced dis ap pear ances, sex ual vio lence, 
feminicide—as well as con stant court pro ceed ings that result in impu nity.4 But in 
1968, social energy was also cre ated that led to explo sive flashpoints. Among them 
was the strike.

How can we reclaim the strike as a flashpoint to cat a lyze trans for ma tive ped a
gog i cal, polit i cal, and nar ra tive prac tices in the pres ent? What gene al o gies should 
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we recon struct? How can they enrich and chal lenge the fem i nist strike as a prac
tice? With what meth ods of muraling, what kinds of strikethroughs? Thanks to 
the actions that fem i nists have put into prac tice, strik ing has been rebuilt through 
a praxis that takes up trans for ma tive prac tices in the pres ent as well as past expe
ri ences, updating them for the pres ent. In Mexico in 2016, the first fem i nist strike 
was orga nized. Collectives through out the coun try reappropriated a tool of strug
gle that had belonged to work ers’ strug les until then.5 Thanks to the fem i nist 
strike, the dif er ences between work and care work/domes tic labor have become 
evi dent in an explicit way; that is, the dif er ences between activ i ties that are con
sid ered pro duc tive and those that have been (and con tinue to be) invis i ble, unpaid, 
and excluded from the pub lic and polit i cal sphere because they have been con
sid ered proper to the female sex for cen tu ries.6 Thanks to the fem i nist strike, the 
hyperexploitation of care work and pre car i ous labor as well as the dis so lu tion of 
the dif er ence between the time of pro duc tion and the time of social repro duc tion 
have been ren dered vis i ble and presented as polit i cal issues.7

Since 2016, all  the fem i nist strikes that have been orga nized in Mexico have 
man aged to make two his toric dates and two fun da men tal issues for trans na tional 
fem i nist move ments sym bol i cally con verge: Novem ber 25 and March 8, and sex
ist vio lence and the pre car i ous ness of labor. The slo gans shouted in the squares 
encap su late a polit i cal pro ject: Ni una menos (Not One Less), Ni una más (Not One 
More), and Vivas nos queremos (We Want to Be Alive), and also a chal lenge: “Si nos 
matan, entonces que produzcan sin nosotras” (“If they kill us, then let them pro
duce with out us”).8

In a polit i cal, social, and eco nomic space marked by his tor i cal pro cesses of 
colo nial and cap i tal ist expro pri a tion and dis pos ses sion, exac er bated by neo lib er
al ism, as noted by Angela Davis,9 it is imper a tive to con stel late dif er ent forms of 
dom i na tion, expro pri a tion, and the dis pos ses sion of bod ies and ter ri to ries. As we 
will see in the next sec tion, the actions that the fem i nist strike puts into prac tice 
(includ ing graf ti and strikethroughs, ges tures for the demonumentalization of 
the com mon good, and the crit i cal rereading and appro pri a tion of pub lic space) 
seek to rede fine pub lic space. These prac tices mark the space con cep tu ally, cre at
ing liv able, vital, shared cit ies and edu ca tional envi ron ments, where the con cept 
of “secu rity” refers nei ther to the enclo sure nor to the emp ty ing of pub lic places 
as pro tec tion, for these ten den cies would be in direct oppo si tion to the pro ject of 
con sol i dat ing social ties.10

Strike, Space, and Action
The fem i nist praxis of strik ing also takes the form of occu py ing pub lic space. There 
is no strike with out an occu pa tion. An occu pa tion serves to posi tion peo ple within 
and allow them to inhabit pub lic space, con found the oppo si tion, and defuse fear. 
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Feminist edi tor Marta Acevedo11 recalls the efect of the cli mate in the after math 
of a mas sa cre: “After the mas sa cre of the stu dents on Octo ber 2, 1968, in Tlatelolco, 
every one was afraid of dem on strat ing in the street.” The impos si bil ity of inhabiting 
a space due to fear is one of the efects of the dirty war against stu dents, and yet, 
Marta also recalls that “in the 1970s, fem i nist groups were the first to col lec tively 
reappropriate pub lic spaces.”12

To con found the oppo si tion and defuse fear in dem on stra tions, fem i nists 
made a ges ture with an empty space in the mid dle. Opening the thumb and fore fin
ger of each hand pro duces an “L” and cre ates a tri an gle: the vag i nal sym bol. With a 
sin gle ges ture, the vagina, as an invis i ble site of shame and sin, is pressed into a cul
tural frame work and transformed into a polit i cal issue: “a ges ture that is an oxy mo
ron, since a ges ture does not speak, nor does it com mu ni cate; a ges ture is out side 
of lan guage, but it is also inside a lan guage.”13 A tri an gu lar sym bol, one that par a
dox i cally marks its appro pri a tion with empty space, indi cates a rad i cal change in 
doing pol i tics with respect to tra di tional left ist parties and social move ments. Until 
then, move ments at the cen ter of the polit i cal scene had used a raised arm and a 
clenched fist, or two fin gers pointing for ward like a gun, or even two fin gers spread 
apart to say “vic tory.” Since then, ad hoc, selforga nized groups of  fem i nists have 
cho sen to decon struct and decen tral ize tra di tional march strat e gies to con found 
the oppo si tion. The objec tive is no lon ger to march toward the cen ter of the exec
u tive power, toward the Government Palace, but rather to occupy dif er ent pub lic 
squares,14 to dis place and over turn the cod i fied sym bols of power and occupy them 
with a tri an gu lar void, which engen ders new mean ing.

There is no strike with out an occu pa tion; there is no occu pa tion with out a work 
stop page. In the past thirty years, fem i nist slo gans have transformed and encap
su lated the cul tural and polit i cal ele ments that deter mine them. From Ni una más 
(Not One More) to Ni una menos (Not One Less) to Nos queremos vivas (We Want to 
Be Alive): this shift in slo gans indi cates a dis place ment, a new seman tic shift in the 
way we think about and act against feminicidal vio lence—that is, not pas sively (as 
in “not one more because my body is a bat tle field”) but rather reactively (as in “not 
one less because we love each other alive”). This seman tic shift is accom pa nied by a 
turn to explo sive flashpoints. Since 2016, fem i nists in the munic i pal ity of Ecatepec, 
on the out skirts of Mexico City, have opted to orga nize their own #8M, or March 8, 
dem on stra tions, because the places where they live usu ally don’t receive media cov
er age or polit i cal atten tion. “At pres ent, Ecatepec is the most vio lent munic i pal ity in 
Mexico for women, even sur pass ing Ciudad Juárez, which has raised inter na tional 
alarm for its lev els of femicide,” explains Ana Yeli Pérez, legal adviser to the National 
Citizen Observatory of Femicide.15 Deconstructing, displacing, chang ing pro test 
cen ters, and decentralizing a pro test don’t sim ply sig nify the desire to ren der vis i ble 
and denounce feminicidal vio lence, since their polit i cal power lies in the reappro
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priation of its grounds, tak ing the floor and the pub lic square as a site of occu pa tion 
and the rec re a tion of com mon space itself. This is about acti vat ing a polit i cal locus 
where only an empty space was pre vi ously per ceived. It is about tak ing over a space 
and going on strike, an active strike. On March 8 (or #8M), 2020, the “Vivas Nos 
Queremos” col lec tive in Ecatepec chose to spend the entire day occu py ing pub lic 
tran sit, sing ing fem i nist songs while get ting on and of the buses that take women  
to work every day in the cap i tal. In this way, they trans form a space where women 
suf er sex ual harass ment in their daily lives into a space of sol i dar ity and cre a tion. 
The efect was a new turn: a col lec tive rewrit ing—medi ated by voices—of the immi
nent dan ger faced by women in Ecatepec, women from the periph ery. After more 
than eighty thou sand women over took Mexico City’s his toric cen ter in the mas sive 
march of #8M 2020, activ ists, art ists, and aca dem ics called a meet ing to col lec
tively rethink the uses of the march and the strike. In this meet ing, the writer Elvira 
Liceaga sum ma rized the polit i cal power that she per ceived as fol lows: “Although the 
march sum mons us to a col lec tive fight against feminicide, it has an inti mate sense 
of cama ra de rie. The march could be a funeral, and for me it is one of the most trans
for ma tive, cura tive events I have ever been to. Hack the col lec tive fight to accom
pany us, to meet us, a healing and trans for ma tive encoun ter.”16

The day after the storm was #9M: strike day. Feminists began to move between 
pres ence (of the #8M work stop page and occu pa tion) and absence (of the #9M 
strike, the dis place ment and emp ty ing of the sites of the pro duc tion and repro duc
tion of life).

For jour nal ist and doc u men tary film maker Érika Lozano, between work stop
pages, strikes, and occu pa tions, “the nov elty is in how we look at the vio lence and 
hor ror that have hap pened to us and transformed us and how we now take care of 
our selves. That is very new. We recover the dig nity that they try to take from us 
every day. We regain a sense of life.”17

After the his toric march of March 8, 2020, dif er ent groups of women have 
con tin ued tak ing to the streets of the cap i tal and other cit ies in the repub lic. In 
Mexico City, both before and after the pan demic, thou sands of fem i nists marched 
to denounce the immea sur able feminicidal vio lence exerted on the bod ies of 
women. The fear of con ta gion and the fed eral rec om men da tion to “stay home” 
have been unable to con tain the urgent need to go out and occupy the streets and 
demand the ces sa tion of vio lence, which is cease less. As fem i nists, we per sist; we 
con tinue mak ing new maps to afrm that our bod iester ri to ries need not con tinue 
to be lab o ra to ries where the explo sive mech a nisms of vio lence are expe ri enced. 
To do this con sis tently, we devise social prac tices to trans form the ter ri to ries we 
inhabit; this is also our inher i tance from ’68. Between occu pa tions, work stop pages, 
and strikes—displacing and overturning—we are mak ing a new map to rein vent 
urban space, where being a woman does not cost you your life.
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2. Graffiti and Strikethroughs: Gestures for De-patriarchalization De-fac ing the 
Common Good
This new map also includes new forms of dem on stra tion in pub lic space. As we 
have maintained, the strikes, stop pages, occu pa tions, and dem on stra tions orga
nized by fem i nist col lec tives over the past two years in Mexico City (as well as in 
other parts of the repub lic), have devel oped respon sive strat e gies (turn overs, dis
place ments, and occu pa tions) related to direct action, ways of inter ven ing in urban 
spaces. In unset tling the city scape of mon u ments, they have also man aged to inter
vene in the nationstate’s con for mity to a univ o cal visual sig nifi  cance, wid en ing the 
fault lines such that unex pected lives and expe ri ences emerge.

The dead The dead women are increas ingly unruly
Before they were eas ier to deal with:
we gave their stif col lar a flower
we praised their names in a long list:
the bor ders of the home land
the shad ows of the dis tin guished
the mon strous mar ble.

The corpse signed up to be remem bered:
once more joined the ranks
marched to the beat of our old drum.

But what now
the dead the dead women
have become oth ers other women since then.

These days they grow ironic ironic women
ask ques tions.

It seems to me they real ize
that they are becom ing the major ity

Intervention: Roque Dalton, “The sol dier’s The female sol dier’s rest”18

Since August 16, 2019, the polit i cal graf ti superimposed on some of Mexico City’s 
most emblem atic mon u ments dur ing his toric fem i nist marches has ignited heated 
debate and prompted engag ing crit i cal reflec tions about the occu pa tion of pub lic 
space, the patri ar chal bias of pat ri mony, and the par tial ity of the visual regime con
sti tuted through mon u ments.

Amigas Vivas, Policía nos viola, Con nosotras no se juega, Se va a caer, La Patria mata, 
México feminicida:19 These are some of the phrases that have been inscribed on the 
foun da tion of the Winged Victory and on the bases of other iconic mon u ments. 
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Since then, such phrases have subverted the stony appa ra tus of con for mity to the 
alleg edly col lec tive, univ o cal mean ing of a tri ple regime: the regime of the vis i ble, 
the regime of pat ri mony, and the regime of patri ar chy.

Sure enough, accu sa tions arrived swiftly. The fem i nist scratches and strike
throughs on the stones served to crim i nal ize and vil ify the pro test and, met
onymically, the fem i nist move ment as a whole. In this way, as has hap pened so 
many times in his tory, the scratch that left a trace of the dire cry (“¡Nos están 
matando!”20) was elided and super seded by the final blow: the accu sa tion, which 
was converted into a media sen tenc ing of “van dal ism.” This is the clean slate of the 
patri ar chal story: “not like that,” they say (of course, they always know how).

It is not our inten tion to ded i cate this text to delib er at ing over whether these 
ges tures endan ger the his toric, cul tural leg acy of Mexico. On the con trary, what we 
wish to pro pose through this brief anal y sis is how cul tural and his tor i cal pat ri mony, 
or rather, the pro cesses of “patrimonialization,” are dan ger ous in and of them selves; 
they are an attempt to shape what we could call a sense of a com mu nity. This has 
been the case in the most recent dem on stra tions and work stop pages called by dif
fer ent fem i nist groups in our region, and it has been repeated, in sim i lar ways, in the 
most recent fem i nist strikes that have tran spired in the larg est pub lic uni ver sity in 
the coun try: the National Autonomous University of Mexico (UNAM).

And this is so because far from con sti tut ing a neu tral or impar tial resource, 
the pro duc tion of pat ri mony, as well as uni ver sity “pride,” is a polit i cal instru ment, 
invested in the ser vice of power struc tures.21 Formulated on the basis of the false 
claim that pat ri mo nial assets sim ply “are,” or have been cre ated and are con served 
by a uni ver sal sub ject for the pride and enjoy ment of a com mu nity with an alleg
edly sin gu lar sen si bil ity,22 pro cesses of patrimonialization model, in the words of 
Barbara KirshenblattGimblett, “peo ples’ rela tion ships to what they do, the way in 
which they con ceive of their cul ture and them selves, and the basic con di tions of 
cul tural pro duc tion and repro duc tion.”23

F IG U R E 1. The foundation of the Winged Victory. Nirvana Paz, from the series Victoria Alada (2019).  
Digital photograph, 1:1 photomontage, Mexico City.
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It is thus no coin ci dence that in recent decades and quite clearly in the last 
two years, mon u ments have been the direct tar gets of pro tests led by groups mar
gin al ized by regimes of vis i bil ity, rep re sen ta tion, and his tor i cal rec og ni tion (asso
ci ated with con di tions of eco nomic, polit i cal, and social sub ju ga tion): women, 
Indigenous peo ples, Afri can Amer i can com mu ni ties, and so on. And as Guadalupe 
JiménezEsquinas points out, “rela tion ships with pat ri mony are situated, embod
ied, gen dered, enclosed, ethnicized, polit i cized, and there fore not uni ver sal.”24

Strikethrough Scratching Is Not Erasing
About two years ago, the straight for ward approach to the Paseo de la Reforma, 
the cen tral ave nue in Mexico City, was blocked by scaf old ing and pan els at one 
of its most sym bol i cally and spa tially prominent stretches. First, the scaf old ing 
was made of make shift wood, and now it is for ti fied with a more sophis ti cated 
facade—a wall. The appear ance of “remodeling” or “work in prog ress” actu ally 
cov ers, hides, or per haps par a dox i cally points out the mul ti ple inter ven tions (in 
the form of graf ti, strikethroughs, and scratches) that fem i nist women car ried 
out dur ing the march on August 16, 2019 to the Monument of Independence—that 
is, the national emblem, the sym bol of Mexico City, oth er wise known as the Angel 
of Independence and the Winged Victory, designed by the archi tect Antonio Rivas 
Mercado in the early twen ti eth cen tury. This was a his toric pro test in which thou
sands of women demanded rec og ni tion of var i ous rape alle ga tions per pe trated by 
the police, while protesting the relent less waves of vio lence unleashed against the 
lives of women through out the coun try.

This graf ti pre cip i tated a polar iz ing debate that took over social media and 
the main stream media. Despite the fact that the debate diverted and in a way erased 
the orig i nal demands of the pro test, the dis cus sions around the “dam ages” served 
to con cret ize what fem i nist stud ies of cul tural her i tage had pointed out years 
ago—that is, that pat ri mony is a tool that serves the patri ar chy. Far from being a 
“given” good, it is an instru ment that pro duces and repro duces its own mate rial and 
cul tural con di tions (ensur ing its con ti nu ity).25 It is not coin ci den tal, as fem i nist 
read ings insist, that pat ri mony and patri ar chy share the same ety mo log i cal root; 
patrimonium names that which is inherited through the pater nal line.

The con tro versy, which con tin ues today, has led a group of women who spe
cial ize in res to ra tion, call ing them selves #RestauradorasConGlitter, to appear in 
the pub lic dis pute.26 In a state ment issued on sev eral social net works on August 21, 
2019, this group expressed the impor tance of push ing back against the exten sive 
media cov er age that had pre ferred to “empha size the visual efect of the graf ti 
instead of focus ing on what is truly impor tant: the hun dreds of cases of rape and 
feminicide that should never have hap pened, and that are increas ing at an alarm
ing rate each day.”27
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The demand turned hashtag #PrimeroLasMujeresLuegoLasParedes (#Women
FirstWallsLater), #RestauradorasConGlitter (#RestorationWithGlitter) has pointed 
out that graf ti should be read as a symp tom of the sav age vio lence per pe trated 
against the bod ies of women. In a peti tion addressed to the President of the Repub
lic and the Head of Government of Mexico City, they argued that the per ma nent 
con ser va tion of the graf ti “should be a pal pa ble reminder of the rep re hen si ble sit
u a tion of vio lence in our coun try, and that there fore none should be removed until 
the prob lem of gen der vio lence is addressed and resolved.”28

As a result, today the mon u ment (and espe cially its ped es tal, which is the 
only part of the mon u ment at hand and eye level) is still full of graf ti, of phrases 

F IG U R E 2.  
A wider view 
of the Winged 
Victory. Nirvana 
Paz, from 
the series 
Victoria Alada 
(2019). Digital 
photograph, 
Mexico City.
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and sym bols that inter vene in the mean ing of pat ri mo nial dis course. Such “strik
ethroughs” do not entirely erase pat ri mony, but they do argue against what has 
been told as a sin gle tale. They reply in the voices of the disappeared and the 
sub al tern. In this way, if we recall bell hooks’s approach to “talking back,”29 graf
fiti can be ana lyzed not only as a mech a nism that seeks to make silence vis i ble 
and audi ble, but also, fun da men tally, as a ges ture or an ade quate, appro pri ate 
aes thetic inter ven tion, which in this case rightly rep re sents the dire cry: “¡Vivas 
nos queremos!” Here, too, the strikethrough is a sign of what has already been 
writ ten.

If strat e gies such as strik ing or col lec tively occu py ing pub lic space have func
tioned as explo sive flashpoints in the move ment’s polit i cal power since 1968, then 
we can con sider these visual inter ven tions into cul tural pat ri mony as inau gu rat ing 
a new mode of pro test: one that relays the “mis use” of cul tural “goods.”

In her recent work on the “uses of use,” Sara Ahmed calls for a rec la ma tion of 
the mate rial poten tial that emerges “when we refuse to use things prop erly.” This 
type of mis use, this devi ous—queer—use of things, which could be con sid ered 
“queer van dal ism” (interpreted as “the will ful destruc tion of the ven er a ble and 
beau ti ful”),30 can be read as an exten sion of those fem i nist prac tices that, since 
the sev en ties, have apprehended the polit i cal, efec tive, and afec tive power of the 
unex pected appear ance of cer tain bod ies in space and pub lic dis course: those of 
women, racialized peo ple, sex ual dis si dents, trans* bod ies, and so on.

The graf ti on the mon u ments and the murals in sites of pub lic edu ca tion 
(as we will dis cuss) dis rupt (with out eras ing) ordi nary uses and under stand ings 
of pub lic space. These are actions that con sciously throw usual use in cri sis; they 
obstruct it. This is about “stop[ping] what usu ally hap pens from hap pen ing.”31

We might occupy a build ing or a street with the intent to dis rupt ordi nary usage, to get 
in the way of how that space is usu ally used (for what and by whom). Political pro test 
often requires becom ing an incon ve nience. . . .  Usage can be how some thing recedes, 
an injus tice, vio lence. To make vio lence see able, some times you have to cre ate a scene: 
to stop busi ness as usual.32

Feminist incon ve nience occupies pub lic space, and throws its grand nar ra tives into 
cri sis (those of the vic tors, national heroes, golden angels) with out eras ing its his
tory; its oper a tion is dif er ent from the tabula rasa. Feminist incon ve nience paints 
over, repaints, rep li cates, and inter venes; in doing so, it resignifies cul tural “goods,” 
and reminds us that “mon u ments must be in con tact with soci ety. . . .  If they are 
not resig ni fied, they are worth less.”33

It is an action that per haps sug ests, as its own ges ture, a dif er ent ped a gog i cal 
approach. If the lynch pin of the edu ca tional sys tem teaches chil dren to  repeat edly 
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cor rect their errors over and over again until they get it right, then the fem i nist 
scratches on the mon u ments high light how the (cul tural) “good” also needs to be 
reevaluated. At the same time, in this case, it could be about mark ing an ofense. 
But here the solu tion is not to erase, repeat, erase, repeat. On the con trary, this crit
i cal (ped a gog i cal) fem i nist ges ture inter venes like a cry, like an excla ma tion point, 
like a ques tion mark. It opens up, or rather extends the space gen er ated in any crit
i cal class room: a thresh old where despair and rage, but also joy and hap pi ness, are 
par a dox i cally put to work.

As crit i cal stud ies of pat ri mony and the col lec tive #RestauradorasConGlitter 
have pointed out, the pro cess of resignifying a cul tural leg acy does not dif er in 
form (basi cally, of course) from of cial pro cesses of patrimonialization:34 sig ni
fy ing and con vey ing a given “good” in the pres ent, while tak ing up the past as a 
resource.35

Goods as Belongings
Although it is per haps not exactly “appro pri ate,” read through the lens that we 
pro pose here, the act of resignification that recalls the old Angel of Victory again 
comes close to the method of disappropriation devel oped and prac ticed by Mex i
can writer Cristina Rivera Garza:

It is true that rewrit ing is a prac tice through which one goes back to doing some thing that 
had already been done before. It is also true that the rewrit ing pro cess undoes what has 
been done before. Better yet, rewrit ing turns it into an unfin ished fact, or ends up tak ing 
it as not done rather than as done; rewrit ing ends up giv ing it even more to do. Rewrit
ing, in this sense, is a work with and in time . . .  that implies mov ing back and forth at 
the same time: updating: pro duc ing the pres ent. . . .  When a writer decides to use some 
appro pri a tion strat egy—exca va tion, strikethrough, or copy ing—some thing becomes 
clear in the fore ground: the role of read ing in the pro cess of drafting the text itself.36

Considering graf ti as an inter ven tion (or occu pa tion/mis use) in pub lic space 
and as an act of disappropriation (in response to the par tial and biased patri ar chal 
appro pri a tion of pat ri mony) maps a route that simul ta neously inter sects with and 
devi ates from Rivera Garza’s lit er ary approach.

In her writ ing, to disappropriate the pat ri mony “lit er ally means dispossessing 
the domin ion of whatisone’s own.” We can then infer that dispossessing pat ri
mony is noth ing other than a demonumentalizing ges ture. It inter rupts pat ri lin
eal her i tage. It is an act of defacing the patri ar chy. In the case of writ ing, Rivera 
Garza specifies, “dis pos ses sion sig nals not only the object but the unequal rela tion
ship that makes pos ses sion pos si ble in the first place: dom i na tion.”37 If this poet
ics of disappropriation exposes (or dis cov ers and reveals) that indi vid u al ity actu ally 
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F IG U R E 3.  
Medusa carved 
into the base 
of the Winged 
Victory. Nirvana 
Paz, from 
the series 
Victoria Alada 
(2019). Digital 
photograph, 
Mexico City.

hides (or buries) com mu nal work in the case of writ ten lan guage, then in the case 
of mon u men tal lan guage—that of the stones and arti facts that occupy pub lic space 
and stand for sin gu lar nar ra tives, the national ones, the heroic ones—ges tures of 
disappropriation dem on strate that their appar ent col lec tive belong ing actu ally con
ceals bias: the added value (indeed, this is what every pro cess of monumentalization 
con sists of ) makes the mon u ment an instru ment of the patri ar chal order and, sure 
enough, the colo nial, class ist, ableist, and heterosexist order as well. And the issue is 
that goods and belong ings do not belong to every one, every woman, that is.

To whom, then, do these “goods” belong? Where do their mean ings come 
from?
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If one of the main func tions of patrimonialization is to gen er ate mean ing in 
the pres ent by tak ing up the past as a resource, what can be con veyed when the 
pres ent is stained with the sub jec tion of (women’s) lives? What kind of good could 
be bound to this mor tal evil? And how to account for it, for women?

In Greek mythol ogy, Medusa unleashed her invin ci ble pro tec tive power by 
pet ri fy ing any one who tried to look at her. Her head guarded tem ples and mon u
ments. The Winged Victory also has a Medusa carved into its base. But her fierce 
gaze doesn’t appear to par a lyze. Now riv ers of blood stained red by the spray paint 
of a fem i nist ges ture flow from the empty sock ets of her eyes. As such, the incom
men su ra bil ity of the mon u men tal stone and the rigid ity of its mean ing burst open 
through the pores of its mate ri al ity at the cry of ¡Ni una menos!

3. Citing and Summoning in Public Space
Intervening on the walls and in the debates about defacing pat ri mony, which are 
aca demic in this case, has also been a con stant in the actions related to stu dent occu
pa tions and strikes. Undoubtedly, these actions also reclaim the her i tage of ’68.

In July of 2018, dur ing the sum mer break, a mural made by stu dents at the 
College of Science and Humanities at UNAM in Atzcapotzalco38 disappeared under 
the brush of white paint; cam pus author i ties had ordered the era sure. Here (insti
tu tional) mach i na tions seem con trary to those of (fem i nist) strikethrough, where 
the for mer results in the mes sage’s total dis ap pear ance. The kind of strikethrough 
we have discussed enables revi sion by par a dox i cally pre serv ing the old for mu la tion 
along side a new mean ing. The patri ar chal brush, on the other hand, pre cludes the 
coex is tence of pos si ble mean ings, which can be con tra dic tory or have a stake in the 
econ omy of the unspeak able or that which is “yet to be said.” The act of cross ing 
some thing out makes it pos si ble to under score the unfin ished nature and end less
ness of mean ing; it is always pos si ble to cross out a new mean ing.

The event, as Alain Badiou calls it,39 is that which is imper cep ti ble or not fully 
rep re sent able or say able, that which has yet to be said or to come to pass. And it is 
in this log i cal vein that we close this essay, which has trav eled the streets of Ecate
pec and Mexico City in order to land in another emblem atic place for the Mex i can 
fem i nist move ment: the uni ver sity. In this sec tion, we pres ent graf ti and murals 
with dou ble mean ings: as wellknown forms of pro test and simul ta neously—and 
par a dox i cally—as visual events with mean ings open to inter ven tion and sig ni fi ca
tion, which is another ver sion of the strikethrough.

After the era sure of the stu dent mural in Azcapotzalco, a series of fem i nist 
pro tests tran spired that made pub lic the major griev ances of the stu dents of 
the UNAM high school sys tem with respect to dif er ent types of vio lence—and 
 espe cially gen der vio lence—expe ri enced within and around their schools. On Sep
tem ber 3, 2018, a march to the rec tory of UNAM’s cen tral cam pus resulted in a sig
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F IG U R E 4. Student mural at the 
Department of Philosophy and 
Literature, UNAM depicting the Angel 
of Independence kissing Athena. 
Valeria Romero Morales, Faculty of 
Philosophy and Letters, Universidad 
Nacional Autónoma de México 
(UNAM), Mexico City.

nifi  cant num ber of injuries, espe cially those of Joel, a young man who was beaten 
and stabbed near the cen ter of the uni ver sity. A scene came to be cited: Noemí, 
Joel’s girl friend, embraces him as he lies wounded on the blood ied ground, and her 
body becomes a shield to pro tect him from the beat ing.

As a prac tice, muraling arises as a dou ble mode of “cita tion” in the sense that it 
encompasses both the repro duc tion of words and ges tures, or mes sages in another 
con text, as well as the act of meet ing, gath er ing, or being called (that is, sum moned) 
to appear.40 These two senses of cita tional prac tice41 engen der another event: stu
dents from the high school in Vallejo (another lim i nal, indus trial, and pre car i ous 
area in the north ern part   the city) cite the scene of Noemí’s shield on the cen tral 
walls of their school by cre at ing a mural, which rep re sents the event of the injury 
and the shield. In pro test, at least forty UNAM campuses called for a fortyeight to 
seventytwohour strike.

But the prac tice of antipatriarchal era sure doesn’t end there. In Octo ber 2019, 
inside the Department of Philosophy and Literature, dif er ent groups of women 
arranged for a series of murals and graf ti to com mem o rate ’68 under the ban ner 
of the ques tion, “Where are the move ment’s women?”42 Again, the brush of author
ity painted over one of the stu dent murals inside the depart ment—the mural that 
rep re sents the Angel of Independence (and the Winged Victory, a sym bol of the city 
that crowns one of the busi est ave nues in Mexico City) united in a kiss with Athena, 
a fig ure that rep re sents the Department of Philosophy and Literature (FFyL).

The Winged Victory holds a Molotov cock tail in her left hand. Both Victo
ria and Athena wear green hand ker chiefs around their necks, and they embrace 
against a pur ple back ground, kissing each other behind a red ban ner with the 
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cap tion “We exist because we resist.” When the col lec tives asked the uni ver sity’s 
law yer about the rea son for the era sure, he replied that it was erased because the 
Angel of Independence is a national sym bol that must be protected. What the fem
i nist col lec tives once again achieved was to deface the patri ar chy and reclaim a sym
bol—the angel, today the Winged Victory—that did not belong to the nation but to 
Mexico City’s com mu nity.

Again, the aca demic fem i nist col lec tives’ mural func tions as a cita tional prac
tice. After its total era sure, the fem i nist groups at the Department of Philosophy 
and Literature cited two events: first, a les bian cel e bra tion of “the chain of sep a rat
ist kisses against lesbophobia in the FFyL”43 and, shortly after, a strike to denounce 
gen der vio lence that began on Novem ber 4, 2019. They were also responding to 
another cita tion: the strike that ensued at the FES (the Department of Higher Edu
cation) Cuautitlán cam pus after a stu dent was druged and raped at a party, only to 
wake up naked and with signs of sex ual vio lence.

The Organized Women of the Department of Philosophy and Letters (MOFFyL) 
announced that they would not cede the murals until the con di tions of a safe and 
non vi o lent life within the depart ment were met. The strike lasted from Novem ber 
4, 2019, to April 14, 2020. As on the Azcapotzalco cam pus, fol low ing the strike, a 
series of occu pa tions (thirtythree, some of which lasted only a sin gle day) were  
car ried out by female stu dents and activ ists who also protested against gen der vio
lence within UNAM and its sur round ings and who demanded a more active role 
for the University both to make prob lems of gen der vio lence vis i ble within it and to 
inter vene against more severe forms of vio lence: the feminicides in the city and in 
the coun try. The MOFFYL presented a peti tion with eleven demands to depart ment 
author i ties; ced ing the uni ver sity facil i ties was con di tional upon the ful fill ment of 
the demands.44

Tens of thou sands of stu dents—eighty thou sand in the thirtythree occu pa
tions and thir teen thou sand in the FFyL—were out of class for a full semes ter.

In the pages that fol low, we focus on one of these occu pa tions: the FFyL occu
pa tion. We ana lyze the graf ti and murals that the MOFFyL left inside. In doing 
so, we aim to get closer to the knowl edge that marks an event as some thing yet 
to come—some thing unfin ished and between walls—contained in suc ces sive cita
tions on the walls of the depart ment and which is only pos si ble to obtain par tially 
and liminally, within the lim its of the word and the image, on the bor ders of inti
mate writ ing and scan dal ous graf ti, of insult and prayer, and on the bor ders of 
vio lence and the cry of aban don: knowl edge writ ten by hand.45

Above all , we are inter ested in inves ti gat ing how to bring about a new dis tri
bu tion of impres sions—a dis tri bu tion of the sen si ble, as Jacques Rancière would 
say46—that invites con ver sa tion between aca de mia and activ ism, between fem i
nism and crit i cal per spec tives, between stu dents, fem i nist groups, the uni ver sity 
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com mu nity, and the admin is tra tion, and between strikethroughs and cita tions as 
strat e gies of com mu ni ca tion. We seek con ver sa tions about graf ti and murals as 
par a dox i cal and unfin ished modes of learn ing in two senses—that is, as inscrip
tions that can be crossed out and also as cita tions on the walls that sum mon us to 
meet and to rein ter pret the role of the pub lic uni ver sity in the fight against vio lence 
as well as the pres ence of selforga nized groups of fem i nists and their col lec tives 
within trans for ma tions in pub lic space.

Graffiti and Murals as Events: Don’t Say It All
Grafti and murals do not appear on a con tin uum; they do not con form to an 
unequiv o cal nar ra tive script. An explo sively insulting bit of graf ti can appear on a 
wall, and next to it a call to burn it all  down, and upon turn ing the cor ner, a poem, 
a word, or a clus ter of phrases may invite the pur est and most prom is ing forms 
of sol i dar ity and love. Their inter pre ta tion brings us closer to comprehending the 
com plex ity of fem i nist afec tive, dis cur sive, and polit i cal aims, those related to the 
alli ance of unex pected mean ings and the unstated stakes of the move ment.47

MOFFyL them selves are the ones who stip u late (in demand 9 of their peti tion) 
that the graf ti must not be erased. In this way, they pur sue the same aim that 
gave rise to the col lec tive #RestauradorasConGlitter, with its demands for the con
ser va tion of the graphic inter ven tions on the Winged Victory a few months ear
lier. Grafti and muraling thus became a dis or ga nized but ref er en tial text, which 
cites—and res o nates with—other occu pa tions in the city, a non lin ear text waiting 
to be deciphered. We must read such texts care fully to inter pret their mean ings, as 
the dilem mas and paradoxes of these rever ber at ing mes sages is left to the uni ver
sity and broader com mu nity.

The graf ti and murals in the FFyL reveal every thing: anger, lone li ness, fear, 
revenge, vul ner a bil ity, author i tar i an ism, cre a tiv ity, rea son, sol i dar ity, love. We are not 
going to—nor do we want to, nor can we—ofer a coher ent expla na tion or a solu tion to 
the prob lems we face with occu pa tions and demands based on read ing and ana lyz ing 
this visual nar ra tive. What we can ofer, given the logic of the event, which Badiou48 
refers to as unthinkable, a sort of ambig u ous and unrepresentable logic, we would  
call bab bling, a dilemma that involves con tra dic tion or par a dox. This brings us closer to 
the extraor di nary, the unpre dict able, the unfore seen—that to which orga nized groups 
of fem i nists them selves might point to with out hav ing known it before hand.

On the other hand, some of the graf ti and the visual routes that they trace 
are well known. We won der, can their refrac tions in dif er ent parts of the city, in 
var i ous uni ver sity spaces, reflect the logic and mean ing of their enun ci a tion? Is it 
the same to read the graf ti on the ped es tal of the Angel of Independence—the 
Winged Victory—as it is to find that same graf ti in a class room or in a uni ver sity 
bath room?
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What we seek in the cita tions and refrac tions of this polit i cal graf ti is to 
under stand their func tion as instances of trans lu cency,49 as lit pas sage ways in a 
dim space. We rec og nize them as lumi nous halos that dis perse and rever ber ate in 
a game of opac ity and selec tive trans par ency. On the one hand, this enables sug
ges tive con stel la tions,50 and on the other hand, it leads to a fragmented visuality: 
mean ings yet to come and a glance at their out lines.

Translucency occurs when light does not entirely fade away but leaves its mark 
as an “opaque form of learn ing.”51 The occu pa tion as event sug ests some thing new, 
some thing unseen, an angle, a word, a spec tac u lar insult, a frag ment of poetry, the 
rem nant of an image that multiplies the mean ings when read as res o nance, in its 
cita tional func tion, or as strikethrough.

An Occupation Itinerary
In this sec tion, we have selected eight images of graf ti and murals. Presented 
as a spa tial jour ney through the Department of Philosophy and Literature, these 
form the traces of an untold story, a story reconstructed from the rever ber a tions 
of ech oes. What can the walls taken over by a group orga nized by women say for 
five months and ten days, to a rest less com mu nity that doesn’t always want to read 
them? Given its par a dox i cal ped a gogy of force, rage, joy, and des o la tion, can this 
polit i cal graf ti incite dia logue? How to look at/read the walls/worlds that have 
been crossed out and cited there? We will enter the depart ment, and we will pass 
through the cen tral hall; we will reach the class rooms and the bath room, and, from 
there, to the left, we will walk toward the admin is tra tion and go up to the first floor.

Departmental thresholD: “We are BaD, We Can Be Worse” 
The young women cite the fem i nist phrase “We are bad, we can be worse,” which 
has been repeated time and again since 1975—dur ing the first great global fem i nist 
event—the socalled World Conference on Women (Conferencia Mundial sobre la 
Mujer) in Mexico City. They round it of with “And if you don’t like it, go fuck your self, 
fuck your self.” They take to the streets; they sing: “It’s gonna fall, it’s gonna fall, the 
patri ar chy is gonna fall.” “Neither the State nor the church, nei ther hus band nor boss, 
my body is mine and mine alone and the deci sion is mine alone.” They also sing the 
cho rus of a song that trav eled the globe: “The Rapist Is You.”52 Common sense depicts 
the rap ist as an immoral and per verse sub ject; but for the most part, it’s the oppo site. 
He rep re sents macho moral ity; rap ists are not crazy, or peo ple inclined to crime, nor 
do they do it because they need sex but rather to say some thing to the world and above 
all  to other men. “Las peores” (the worst) is also a dou ble cita tion. On the one hand, it 
cites Sor Juana (“la peor de todas” [the worst of all  women]), and on the other, it points 
to the tonal inten si fi ca tion of which fem i nists are capa ble, a strat egy to achieve the 
changes nec es sary to live in an equi ta ble and just soci ety.
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There are also times when songs become slo gans and the joy of sing ing and 
danc ing is lost, as well as the great cre a tive audac ity that adapts to the world else
where; then comes the moment of pun ish ment, which reduces us to the given and 
the expected. Some of the graf ti seems to cite man i fes tos like Valerie Solanas’s 
SCUM Manifesto. It resem bles fem i nist ges tures from the sev en ties, and so can 
reen act out dated slo gans about “women” and “fem i nin ity,” in some cases with lit tle 
respect for the grow ing com plex ity of gen der iden ti ties. These sim ple defi  ni tions 
have led to some transphobic responses dur ing the occu pa tion.

the Central hall: the ImmutaBle FaCe, “aBort unam prIDe” 
Unwilling to please with a smile. How to see our selves in the faces of these women? 
How do we encoun ter them? Face to face, where the self acquires its iden tity from 
respon si bil ity. The women do not let pain show on their faces; they ban ish vul ner a bil
ity along with the dis po si tion and desire to please. In the pre vi ous sec tion, a cita tion 
of this inter ven ing immu ta bil ity can be seen on the face of the Medusa cry ing tears of 
blood, at the feet of the Winged Victory.

Emmanuel Levinas has been rel e vant to many fem i nists who remind us that 
abso lute respon si bil ity for the other, for another woman, is found in the pro file, 

F IG U R E 5. Graffiti at the department entrance cites the feminist phrase “Somos malas, podemos ser 
peores” (“We are bad, we can be worse”). Photo by Marisa Belausteguigoitia. Taken with a cell phone 
camera on April 14, 2020, at the Department of Philosophy and Literature, UNAM, Mexico City.
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F IG U R E 6. “Ármate” (“Arm 
yourself”). Photo by Marisa 
Belausteguigoitia. Taken with a cell 
phone camera on April 14, 2020, at 
the Department of Philosophy and 
Literature, UNAM, Mexico City.

F IG U R E 7. “Aborta tu orgullo universitario” (“Abort UNAM pride”). Photo by Marisa 
Belausteguigoitia. Taken with a cell phone camera on April 14, 2020, at the Department of 
Philosophy and Literature, UNAM, Mexico City.

D
ow

nloaded from
 http://dup.silverchair.com

/critical-tim
es/article-pdf/5/2/444/1793950/444belausteguigoitia.pdf by guest on 18 April 2024



B E L AU ST EG U IG O IT I A et al. |  ST R I K E S, STO P PAG E S, O C C U PAT IO N S |  463

in the rec og niz able traces of our selves on the face of the other: to be one self but 
derived from the other woman.53

In considering the severe resent ment against the UNAM, it is nec es sary to 
attend to this logic and turn it into resen ti ment, to again sense what the UNAM 
is and to explore the logic of the rejec tion of women that has his tor i cally existed 
among male and sexist insti tu tions. The pro cess of patrimonialization outlined 
in the pre vi ous sec tion tells us about the pro duc tion of insti tu tional and national 
pride as part of the afec tive and nor ma tive rep er toire of what should be ven er ated 
or lauded. This is a key com po nent of the con struc tion of Mexicanness, cit i zen
ship, and belong ing to our pub lic insti tu tions. The fem i nist col lec tives that took 
over the uni ver sity do not entirely feel like part of either the city or the uni ver sity. 
Both insti tu tions and pub lic spaces have fallen short in terms of the cru cial reforms 
and inter ven tions nec es sary for women to live in peace and with equity. One of the 
rea sons for the occu pa tion was the unan i mous refusal to accept the era sure of the 
’68 com mem o ra tive mural, which was des ig nated as “unpa tri otic.” The women dis
rupted national, insti tu tional, and urban devo tion; instead of reproducing pride or 
ven er a tion, they appropriated the sym bols, subverting their insti tu tional mean ing. 
With the kiss, they represented love and sup port between women, and with the 
green hand ker chiefs and Molotov cock tails, the fight for their demands.

The col lec tives intend to rebuild the pride that awak ens uni ver sity stu dents from 
another place—one that does not refer to the institutionalization of sym bols based 
on patri ar chal or aca demic nar ra tives such as that of the prizes (Nobel and UNESCO) 
awarded to UNAM. Rather, they intend to strengthen the logic that reaches into class
rooms, to the col lec tive acts of teach ers and stu dent groups, who speak, resense, and 
build with out mon u men tal iz ing. How do we resense the UNAM from the per spec
tives on the ground, those that strikes and occu pa tions point to?

heaDIng toWarD the aDmInIstratIon: “amIga a(rrrr)mate,”  
“Ármate y se vIolenta”54 
Rrrrr in paren the ses. Selflove and arming our selves for that selflove is the aim. 
Respond to a(r)mada55 for defense. Submit, but to them selves. Criticize the care less 
care of your own wellbeing.

There seems to be an irreg u lar fluc tu a tion between ten der ness, love, 
and vio lence. Here, we see errrrre playing with all  its sound, and we will see 
it increase into a grrrrrrr. From there, the ref er ences rever ber ate: quotes and 
slo gans from the Winged Victory’s ped es tal pointing to the riot grrrls and the 
fem i nist power gen er ated by anger, which brings so many folks together in pro
test. The chal lenge of rec og niz ing our selves in the faces of these women is—for 
some women and for some men—incom men su ra ble. To cite Audre Lorde, “If I 
fail to  rec og nize the les bian who chooses not to have chil dren, the woman who 
remains closeted because her homo pho bic com mu nity is her only life sup port, 
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F IG U R E S 8 and  9. “Amiga á(rrr)mate” (“A(rrr)m yourself”). “Ármate y se violenta” (“Arm yourself and 
be violent”). Photo by Marisa Belausteguigoitia. Taken with a cell phone camera on April 14, 2020, at 
the Department of Philosophy and Literature, UNAM, Mexico City.
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the woman who chooses silence instead of another death, the woman who is 
ter ri fied lest my anger trig er the explo sion of hers; if I fail to rec og nize them as 
other faces of myself, then I am con trib ut ing not only to each of their oppres
sions but also to my own.”56

the laDIes room: “put the hooD on. raDICal, vIolent,  
anD DIreCt aCtIon” 
Violence in the his tory of social move ments is struc tural and recur rent. How to tell 
if the per pe tra tors of vio lence are women? In 2013 a group of young Rus sian women 
burst into the Moscow Basilica wear ing ski masks, a heavy metal group; they devoted 
a song to the Virgin so that she would free them from Putin; it’s Pussy Riot. Despite 
strong inter na tional sup port and reper cus sions, they ended up in jail, tried and 
sen tenced for van dal ism and incit ing reli gious hatred. A sym bol of ven er a tion and 
praise—this time reli gious—was crossed out and resignified. The riot grrrl move
ment, which pre ceded them, crit i cized the sys tems that oppress women: the church, 
the fam ily, and state and reli gious insti tu tions as sys tems of power.

What under stand ing of insti tu tions and pub lic spaces do MOFFyL and other 
young women orga nized in col lec tives like them have? Women enter insti tu tions 
late and inhabit them like intrud ers. Some never fully feel like they belong.

FIGURE 10. Bathroom wall graffiti “Ponte la capucha. Acción directa violenta y radical” (“Put the hood 
on. Violent, radical, and direct action”). Photo by Marisa Belausteguigoitia. Taken with a cell phone 
camera on April 14, 2020, at the Department of Philosophy and Literature, UNAM, Mexico City.

D
ow

nloaded from
 http://dup.silverchair.com

/critical-tim
es/article-pdf/5/2/444/1793950/444belausteguigoitia.pdf by guest on 18 April 2024



C R IT IC A L T I M E S 5:2 |  AU G U ST 2022 |  466

F IG U R E 11. Poem by Alejandra Pizarnik written on the bathroom wall next to the graffiti depicted in figure 10 
and alongside the words “La vigilancia no es protección” (“Surveillance is not protection”) and “Incendiarias” 
(“Incendiaries”). Photo by Marisa Belausteguigoitia. Taken with a cell phone camera on April 14, 2020,  
at the Department of Philosophy and Literature, UNAM, Mexico City.

D
ow

nloaded from
 http://dup.silverchair.com

/critical-tim
es/article-pdf/5/2/444/1793950/444belausteguigoitia.pdf by guest on 18 April 2024



B E L AU ST EG U IG O IT I A et al. |  ST R I K E S, STO P PAG E S, O C C U PAT IO N S |  467

On the bath room door is a poem by Alejadra Pizarnik with the graf ti Capucha 
acción violenta directa y rad i cal (Violent, Radical, and Direct Action Hood) next to it. 
Direct action does not dove tail with poetry that is oblique and indi rect, although it 
can be rad i cal. We are inspired and con fused by its con tra dic tions: “Surveillance is 
not pro tec tion.” “Incendiaries.”

They have come.
They invade the blood.
They smell of feath ers
of scar city,
of sob bing.
—Alejandra Pizarnik (1936–72), Daughter of the Wind

aDmInIstratIon hall; seConD Floor: splInters 
During the occu pa tion, the walls that frame class rooms and hall ways were filled with 
color and the aca demic ofces that house the man age ment and admin is tra tive staf 
were filled with splin ters. At that par a dox i cal moment—shot through with these con
tra dic tions—when we have to start work ing in the class rooms again,57 upon returning 
to inper son instruc tion after the stop page caused by the COVID19 pan demic, which 

F IG U R E 12. Splintered furniture in the administration hall. Photo by Marisa Belausteguigoitia. 
Taken with a cell phone camera on April 14, 2020, at the Department of Philosophy and Literature, 
UNAM, Mexico City.
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coin cided with the stu dent strike, it will be nec es sary to lis ten to all  of the Depart
ment of Philosophy and Literature’s voices and to the uni ver sity com mu nity. This 
includes not only the many man i fes ta tions of sup port for the occu pa tion, but also 
those who fear hav ing a dif er ent opin ion, those out raged by the theft and dis pos ses
sion of com put ers; those from the class rooms and uni ver sity campuses set on fire in 
the high schools dur ing the sei zure; those male and female pro fes sors who do not call 
them selves fem i nists but who incor po rate “women’s read ings” into their syl labi and 
who ques tion MOFFyL’s prac tices of direct action from their class rooms and appeal  to 
their own exper tise.

During the pan demic, fears, con ta gions, symp toms, losses, blind ness, and sta
tis tics have accu mu lated, but so too have con stel la tions that res o nate in the graf ti 
and murals. The chal lenge of work ing for a com mu nity that rejects gen der vio lence 
in all  its forms and that builds a safe space for women in par tic u lar, that lis tens and 
that can coex ist and cre ate in com mon spaces, is immea sur able.

Although we are still immersed in the pan demic, the occu pa tion has lifted, 
and today we work together col lec tively in the Department of Philosophy and 
Literature. As orga nized groups of fem i nists, stu dents, teach ers, and author i ties, 
we work for a uni ver sity that responds to the selforga nized groups and stu dent 
pro tests and pro pos als. We imag ine and imple ment inter dis ci plin ary courses and 
work shops; we incor po rate and trans form leg is la tion for women, their demands, 
and the rep a ra tion of dam age. We incor po rate activ i ties, leg is la tion, and prac tices, 
which, lit tle by lit tle, reshape pride in the uni ver sity, whose bright ness enlight ened 
many and cast a shadow over women. By con trast, we are transforming the uni ver
sity into a com mon, lumi nous space for all , a space where stu dents can feel that 
they are part of an insti tu tion that makes them vis i ble and strives for equal ity and 
a future for the entire aca demic com mu nity.

4. Conclusions
Feminism has enabled us to do pol i tics by undo ing pub lic space, by tak ing it and 
forming con stel la tions of mean ing, which, on the one hand, reveal the power of 
pro test and abun dance and, on the other hand, open up direc tions for what is yet to 
come. That is the fem i nism that we ana lyze and that we live, a fem i nism of pro test 
and of open ing, one that rever ber ates, that crosses out and brings us together in 
the cen tral ave nues of the city, in the squares and at the mon u ments; on the walls 
of the class rooms and across the spaces that pro duce our daily lives: from the most 
inti mate and sig nifi  cant spaces, uni ver sity hall ways and bath rooms.

What we want to con vey, what we want to shed light on, is the poten tial of 
these move ments and their cri tique for bring ing forth the immi nent, that which 
is yet to come; that which we can not artic u late but which moves between occu pa
tions and strikes, among cita tions, strikethroughs, and pro tests: enor mous joy and 
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pro found dis com fort. This is a pro test that demands the recon struc tion of edu ca
tional insti tu tions and the city’s atten tion.

With occu pa tions, work stop pages, and strikes, we are mak ing a new map to 
rein vent urban space, a closeknit uni ver sity, and a way of being and being repre
sented in which being a woman does not cost any one her life.
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Her work in visual cul ture focuses on the anal y sis of anormal (non nor ma tive) cul tural prac
tices and their con nec tions with ped a gogy, the cre a tion of other epistemologies, polit i cal 
action, fem i nisms, visions from the South, and notions of rep re sen ta tion and power.

Notes
1. Originally coined by Mexican poet and activist Susana Chávez in 1995, the phrase Ni 

una menos has inspired and come to emblematize the transnational grassroots feminist 
movement. Although the birth of the movement, hashtag, and slogan is often attributed to 
Argentinian origins, Chávez’s earliest phrasing “Ni una menos, ni una muerte más” cried 
out against unresolved and increasing instances of feminicide in Ciudad Juárez. Chávez 
was brutally murdered in 2011, and the resounding echo of her cry has reverberated across 
the globe. The allied Mexican feminist march, campaign, and slogan Vivas nos queremos 
could be translated as “We Want to Be Alive,” “We Want Ourselves Alive,” or, alternatively, 
“We Love Ourselves Alive.”—Trans.

2. Andrea (student), in discussion with Emanuela Borzacchiello, Museum of Memory and 
Tolerance, Mexico City, September 2015.

3. This seminar was ofered in 2015 and 2021 by Emanuela Borzacchiello at the museum.
4. Lagarde, Los cautiverios de las mujeres. [The term feminicide (feminicidio) emphasizes the 

responsibility of the state and judicial structures for the killing of women, whether through 
the actual commission of killings or through omission by failure to protect or impunity. 
Feminicide is distinct from femicide, which refers only to the killing of women. For a critical 
history of the term, see Borzacchiello, “Feminicidio y rexistencia.”—Trans.]

5. Tristán, La unión obrera; Luxemburg, “Mass Strike.”
6. Dalla Costa, “Community, Factory, and School”; Federici, Revolution at Point Zero; Giardini, 

Dominio e sfruttamento.
7. Gago, La potencia feminista; Galindo, Las exiliadas del neoliberalismo.
8. Borzacchiello, “Nuestros cuerpos son nuestros territorios.”
9. Davis, Women, Race, and Class.
10. Falú, Women in the City.
11. Marta Acevedo is the cofounder of MAS Mujeres en Acción Solidaria, which was one of the 

first feminist collectives in the seventies.
12. Marta Acevedo, interview in 2018 by Emanuela Borzacchiello as part of the project “M68: 

Citizens in Motion,” carried out by the Centro Cultural Universitario Tlatelolco.
13. Bussoni and Perna, Il gesto femminista, 43.
14. Borzacchiello, “Pensando en la construcción de archivos feministas.”
15. Ana Yeli Pérez (legal advisor to the National Citizen Observatory of Femicide), in discussion 

with Emanuela Borzacchiello, May 2, 2017.
16. Borzacchiello, “Encuentro post 8M and 9M.”
17. Borzacchiello, “Encuentro post 8M and 9M.”
18. Adapted from Dalton, “Soldier’s Rest.”—Trans.
19. These phrases have been graftied onto the base of the Winged Victory: Live friends, Police 

rape us, You’re not playing with us, It’s going to fall, The Homeland kills, Femicide Mexico.—Trans.
20. “¡Nos están matando!” cries out, “They’re killing us!”—Trans.
21. Arrieta Urtizberea, “El sesgo androcéntrico,” 14.
22. JiménezEsquinas, “El patrimonio (también) es nuestro,” 22–34.
23. KirshenblattGimblett, “El patrimonio inmaterial como producción metacultural,” 60.
24. JiménezEsquinas, “El patrimonio (también) es nuestro,” 34.
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25. JiménezEsquinas, “El patrimonio (también) es nuestro,” 19.
26. The group’s Facebook page describes them as “an independent collective of women 

specializing in the study, conservation, and restoration of cultural heritage, and united in 
the fight against sexist violence.”—Trans.

27. Restauradoras con Glitter, “#RestauradorasConGlitter.”
28. Restauradoras con Glitter, “PRONUNCIAMIENTO.”
29. hooks, Talking Back.
30. Ahmed, What’s the Use?, 208.
31. Ahmed, What’s the Use?, 209.
32. Ahmed, What’s the Use?, 210; emphasis added.
33. García, Pascual, and Riojas, “Mujeres restauradoras se pronuncian.”
34. Here, we take the idea of “patrimonio autorizado” (“authorized heritage”) proposed and 

developed extensively (from the ideas of Laurajane Smith) in JiménezEsquinas, “El 
patrimonio (también) es nuestro,” 22.

35. JiménezEsquinas, “El patrimonio (también) es nuestro,” 21.
36. Rivera Garza, Los muertos indóciles, 65–66; emphasis added.
37. Rivera Garza, Los muertos indóciles, 67.
38. A high school that is part of UNAM, located in the west of Mexico City, on the west shore 

of the extinct lake of Texcoco, which is used for sewage today. The school is in a densely 
populated and precarious neighborhood. The bodies of young women have repeatedly been 
deposited and abandoned in the waterloged surroundings.

39. Badiou, Philosophy and the Event.
40. Saldaña, “La plaza como práctica citacional,” 16.
41. Derrida, “Signature Event Context.”
42. For a longawaited text that accounts for the participation of women in the ’68 movement, 

see Draper, México 1968.
43. The instructions for starting the chain of kisses have a separatist, consensual, healthy, and 

playful tone; namely, “try to be tactful and make sure that the kiss is consensual; don’t kiss 
someone until you are sure that both of you are comfortable; if you are ill, do not attend; 
do not record or photograph women without their permission; bring a toothbrush to 
use before and after the event; remember that this is a separatist event, if you see a man 
report him to the security commission; have fun” (Denuncias FFyL, “Cadena de besos 
separatista”).

44. The MOFFyL agreed on a list of eleven demands, which they presented to departmental 
authorities in January. The demands are: (1) the modification of articles 95, 98, and 99 of the 
UNAM General Statute to recognize gender violence as a serious ofense; (2) the dismissal 
of the secretary general and the head of the Department of Philosophy and Literature’s 
legal ofce; (3) a review of cases at the request of the plaintifs; (4) a transparency report 
on the complaints presented in the FFyL; (5) an Autonomous Tripartite Commission (CTA) 
and FfyL Unit for Attention to Gender Violence; (6) workshops with a gender and feminist 
perspective; (7) gender studies in the curriculum and required gender coursework for all 
degrees; (8) psychological counseling; (9) permanence of MOFFyL’s graphic manifestations; 
(10) public apologies for the cases of Mariela Vanessa Díaz Valverde; and (11) the provision 
of organizational spaces for MOFFyL.

45. These words, “a puño y letra,” refer to that which is “written by hand” or “handwritten,” but 
there is also a pun inscribed in the phrase. Puño is a fist, and a puño can refer to a raised or 
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clenched fist (one that is ready to hit, for example), or, less literally, “by force.” In this sense, 
the phrase also sugests the force of the handwritten word.—Trans.

46. Rancière, Politics of Aesthetics.
47. The assemblies and discussions regarding gender violence, its prevention, and its 

eradication among MOFFyL, the authorities, academic staf, students, and workers were 
framed in a complex environment of admiration, emotion, determined support for self
organized group of feminists, and also bewilderment, fear, and anger over facilities that 
were set on fire (the rectory was attacked with Molotov cocktails twice) and sections of the 
Escuela Nacional Preparatoria (High School) Department and the College of Science and 
Humanities (CCH), which was taken over and damaged.

48. Badiou, Philosophy and the Event, 21.
49. Barcenilla, “Rompe la ventana,” 491–512.
50. Draper, México 1968, 11.
51. Glissant, Treatise on the Whole-World.
52. “El violador eres tú” (“The Rapist Is You”) is a Chilean feminist performance that protests 

violence against women. It has been performed globally since videos of the performance by 
the feminist collective La Tesis went viral in 2019.—Trans.

53. Levinas, Totality and Infinity.
54. The parenthetical play in a(rrrr)mate combines ámate (love yourself ) and ármate (arm 

yourself ), with an enfolded rrrroar.—Trans.
55. The parenthetical play in a(r)mada combines amada (a loved one) and armada (an armed 

one).—Trans.
56. Lorde, “Uses of Anger.”
57. Due to the ongoing health emergency, at the time this text was written, UNAM was still 

operating remotely.
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