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Acknowl edgments are an event and not a structure. And the fact that this 
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genre: how it depends on memory, and how difficult it is to describe the dif
fer ent ways that  people have made it pos si ble for me to write. What follows 
is so very far from a comprehensive appreciation of all of  these  people.
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and Sarah Osment for bringing the book into the world. Thank you, Jaida 
Grey  Eagle, Emily Marsolek, the Minnesota Historical Society, the Min
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for making it pos si ble to include the images reprinted in this book. I asked 
Craig Willse to help me think through basically  every aspect of this book 
and basically  every life decision I made while writing it. Unfortunately for 
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him, I  will never stop asking for his help. He is too wise an editor and far too 
dear a friend.
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write this book, including Kristin George Bagdanov, Sherwin Bitsui, Rana 
Barakat, Orisanmi Burton, Jessica Cattelino, Sumita Chakraborty, Phil De
loria, Michael Elliott, Sarah Ensor, Maura Finkelstein, Santee Frazier, Tao 
Leigh Goffe, Christina Hanhardt, Angie Hume, Joan Naviyuk Kane, Eun Song 
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Luciano, Ted Martin, Annie McClanahan, Tiya Miles, Nancy Mithlo, Penelope 
Mitchell, Tyler Morgenstern, Michelle Niemann, Alyssa Mt. Pleasant, Mar
garet Noori, Gillian Osborne, Cody Reis, Margaret Ronda, Jen Shelton, Circe 
Sturm, Melanie Benson Taylor, Maggie Thompson, David Treuer, Jennifer 
Wenzel, Orlando White, and  Will Wilson.

At Carleton College, I learned so much from Nancy Cho, Tom Church, 
Adriana Estill, Mary Hermes, Frank Morral, Bob Tisdale, and especially 
Michael McNally, who taught me how to recognize poetry in social prac
tices. At the University of Wisconsin, I was fortunate to meet and work 
with Anna Andrzejewski, Ned Blackhawk, Russ Castronovo, Sarah Dimick, 
Jack Dudley, Travis Foster, Sebastian Frank, Josh Freker, Susan Stanford 
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Members of my dissertation committee— Lynn Keller, Rob Nixon, and Sean 
Teuton— have meant much more to me than that role would suggest. I came 
to Tufts feeling precarious and isolated, and many  people contributed to an 
incomparably warm and generative intellectual community  there (one that, I 
am relieved to have found, has extended well beyond the university’s bound
aries): Tom Abowd, Amahl Bishara, Heather Curtis, Kendra Field, Kareem 
Khubchandani, Nidhi Mahajan, Kris Manjapra, Mark Minch, Kamran Ras
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Zavala. It was also through Tufts that I met Lisa Lowe.  There’s no one more 
generous, committed, or brilliant I’ve ever met in the acad emy, and I am so 
grateful for her encouragement and her example.

I finished this book between jobs at Clemson and Dartmouth. Thank 
you to wonderful colleagues at both institutions: Desiree Bailey, Emily Boyter 
Hager, Colin Calloway, David Coombs, Matt Delmont, Bruce Duthu,  Maziyar 
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Faridi, Laurie Furch, Jerad Green, Erin Goss, Mike LeMahieu, Brian 
 McGrath, Lee Morrissey, Clare Mullany, Angela Naimou, Jami Powell, Eliza
beth Rivlin,  Will Stockton, Rhondda Thomas, M. Ty, Keri Crist Wagner, and 
Rachel Wagner. Students, too, have been essential to this book. With  great 
patience, they have taught me about asking expansive questions, about trying 
to clarify the always material stakes of study, and about always trying to write 
with bravery and belief. I know I have not finished with  these lessons. Special 
thanks to Mina Brewer, Emma Brown, Eve Feldberg, Carissa Fleury, Morgan 
Freeman, Sophia Goodfriend, June Gordon, Joyce Harduvel, Raymond Hen
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In a  really basic sense, writing is just a way to stay in and to try to know 
the world. Writing this book, I have learned that the only world I want is one 
with Kelsey Sheaffer. The care, creativity, and joy you bring to our life,  every 
day, is the most extraordinary and humbling gift. Thank you for sharing all 
this with me, with Camper and Ham, and with our families.

Fi nally, the earliest inspiration for this book was prob ably my per sis tent 
inability to explain how the ready structures and language that we have to 
talk about kinship always fall so far short of describing the unlimited love, 
patience, and happiness given to me by my parents, Dan and Mary Hooley. It 
was my original lesson in the essential inextricability of love and the critique 
of the status quo. Thank you for this and for every thing  else. And however 
an impossibly insufficient gesture it is to say so, this book is for you.
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